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Japon resim sanati Nihonga 'nin 20. ylizyildaki en 6nemli
temsilcilerinden biri olan lkuo Hirayama, eserlerine ipek
Yolu'nu tema edinmis ve bu glizergahta yasami boyunca
gerceklestirdigi 100'U agkin seyahatle Turkiye'yi de pek ¢ok
kez ziyaret etmistir.

1988'de UNESCO'nun ilk Japon lyi Niyet Elcisi, 1995
yilindaysa Diinya Kiltiirel Mirasi danismani olarak atanan
Hirayama, 6zellikle Ortadogu'da yaptigi incelemeler ve
resimlerinde konu aldigi antik yerlesimlerle kultirler
arasindaki aligverisi vurgulamistir. 2009 yilinda
kaybettigimiz sanatc¢i bu kez de resimleriyle Batryla
Dogu'nun bulusma noktasi olarak niteledigi Turkiye'ye
konuk oluyor.

Ikuo Hirayama, one of the most well known representatives
of the Japanese style painting Nihonga, took the Silk Road
as the main theme of his paintings and paid several visits
to Turkey throughout his more than 100 journeys to this
route.

Hirayama was appointed as Japan'’s first Goodwill
Ambassador to UNESCO in 1988 and Special Advisor to
the UNESCO World Cultural Heritage in 1995. He
emphasized the cultural exchange with his visits and
research to the Middle East as well as his art focusing on
the ancient ruins. The artist who passed away in 2009, is
now visiting Turkey-the meeting point of West and East in
his own words, with his paintings.

Sultanahmet Camii, Istanbul, Tiirkiye
Blue Mosque, istanbul, Turkey, 2008




ipek Yolu - Yazgim

“ipek Yolu benim yazgimdi. Eski zamanlarda Budizmin
Dogu'ya yayildigi giizergah olan ipek Yolu'nun
cevresindeki yerlesimlere ayak bastigimda oradaki kokli
tarihi hissettim ve hem zaman hem de uzam olarak ne
kadar kapsayici olduklarini anladim. Bu yol, Tang
Hanedani doneminde énemli bir rahip olan, Hindistan'da
Budist inanci arastiran Xuanzang'in (600-664) 17 yil siiren
yolculugunun ne kadar zor ve cileci oldugunu hatirlatti
bana. O glinden beri, Xuanzang'in yolculugunu izlemek
icin pek cok kez ipek Yolu yerlesimlerine seyahat ettim.
Cin, Sovyetler Birligi, Afganistan, Pakistan, Hindistan, Bati
iran, Suriye, Tiirkiye ve Irak. Belli bir noktada ipek Yolu
boyunca 40 seferden fazla yolculuk yaptigimi fark ettim.
Yine de ipek Yolu'nun tam olarak ne oldugunu séylemek
kolay degil.

Ozellikle ¢6l manzarasi ilham verdi bana. Giizel daglar ve
nehirler yoktur ama, duragan ve zamansiz sari diinya beni
cok etkiler. Coller gozimiin 6niine, yasamlarini tehlikeye
atan, Dodu ile Bati arasinda gidip gelerek kiltdrlerini
degis tokus eden bir insan kalabaligi goriintlsu getirir.”

Ikuo Hirayama
Temmuz 1984

Dogu'yla Bati Arasinda Bir Kultiir Kavsagr: Kapadokya, Anadolu Platosu, Turkiye
A Cross Road of Culture Between East and West: Cappadocia, Anatolia Plateau,
Turkey, 2009

The Silk Road — My Destiny

“The Silk Road was my destiny. When | set foot on the
sites of the Silk Road - along which Buddhism had been
propagated to the East in ancient times - | felt the long
history there and found how expansive they were both in
terms of time and space. The road reminded me how the
17-year journey of Xuanzang (600-664) — a high-ranking
monk during the Tang Dynasty who sought the Buddhist
faith in India — was so incredibly difficult and ascetic.
Since then, | have traveled to the sites of the Silk Road
many times to follow Xuanzang’s journey. China,

U.S.S.R, Afghanistan, Pakistan, India, West Iran, Syria,
Turkey and Irag. At a certain point | realized that | had
traveled along the Silk Road more than 40 times.
Nevertheless, it is difficult to say exactly what the Silk
Road is. Whenever | went there, the Silk Road fascinated
me, as if my body itself were mired in the sand.

I am especially inspired by the landscape of the desert.
There are no beautiful mountains and rivers, but the
monotonous and timeless yellow world impresses me
endlessly. Deserts bring before me the image of a myriad
of people, putting their lives in danger, crossing between
East and West and exchanging their culture.”

Ikuo Hirayama
July 1984




“Tokyo Glzel Sanatlar Okulu'nda 6gretim gorevlisi olan
esim lkuo Hirayama, 1996 yilinda Kapadokya bolgesini
incelemek icin olusturulan Ortagcag Oryantal Eser
Arastirma Heyetine katildi. Bu sirada lhlara Vadisinde
yer alan Hiristiyan kilise ve manastirlarindaki pek ¢ok
duvar resmini kopyalama olanagina sahip oldu. 1973'te
bir grup arkeologla Biiyiik iskender'in antik cagdaki
giizergahinin tersi yénde Afganistandan Iran'a, Suriye ve
Turkiye'ye yolculuk etti ve sayisiz eskizle dondi. Japonya
Vakfi, 1976 yilinda, iran, Irak, Suriye, Misir ve Turkiyede
Japon kdlttrGnin tanitimi icin sergiler agmasini istedi.
Ahsap kutular icinde 60 panelden olusan biiyiik
resimlerle ciktiklar bu yolculuk olaganustlydi. Son sergi,
“lkuo Hirayama: Japon Resmi” Istanbul'daki Devlet Giizel
Sanatlar Akademisinde gerceklesti.

Tarihi ¢cok sevdiginden, esim, Tirkiye, Yunanistan, Roma
ve baska yerlerin tarihlerini 6grenme tutkusunu hig
kaybetmedi. Bunun sonucunda, resimlerine konu olacak
antik donem yerlesimleri icin bir kaynaga sahip oldu -
Ankara, Gordion, Pergamon, izmir, Truva, Efes, Agr

Dagi, Nemrut Dagdi ve digerleri. Liste boyle uzar gider.”

Michiko Hirayama
Hirayama lkuo ipek Yolu Miizesi Vakfi Bagkani
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“My husband who was a lecturer at The Tokyo School of “‘

Fine Arts, participated in the Medieval Oriental »
Monument Survey Mission in 1966 organized to study #
the region of Cappadocia. He was then able to copy ‘
numerous mural paintings in Christian churches and
monasteries in lhlara Valley. In 1973, he traveled from .
Afghanistan to Iran, Syria and Turkey - the reverse route SUNA VE INAN
that Alexander the Great took in ancient times, with a KIRAC VAKFI
group of archaeologists and returned with numerous

sketches. In 1976, the Japan Foundation asked him to

hold exhibitions to show Japanese culture in Iran, Iraq, Mesrutiyet Cad., 65, 34443
Syria, Egypt and Turkey. It was quite a journey, because Tepebagi-Beyoglu/Istanbul
they had to carry around 60 panels of large paintings in
wooden boxes. The last exhibition entitled “lkuo
Hirayama: Japanese Painting” was held at the Academy
of Fine Arts in Istanbul.
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Since he loved history, my husband never lost his
enthusiasm for learning about the ancient histories of
Turkey, Greece, Rome and other places. As a result, he
had a wellspring of themes in those ancient ruins that
could be used for his paintings — Ankara, Gordion,
Pergamon, Izmir, Troy, Ephesos, Mt. Ararat, Mt. Nemrut
and so on. The list goes on and on.”

Michiko Hirayama
President of The Hirayama lkuo
Silk Road Museum Foundation

Yanan Kumun Loslugunda (detay) / Dimmed by the Burning Sand, 1976 (detail)
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