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BIR KOYLU RESSAMIN
BUYULU RESIMLERI

THE ENCHANTING

PAINTINGS OF
A PEASANT ARTIST

Suna & Inan Kirac



Kurulusundan bugune, degisik dallardan
bircok onemli sanatginin yapitlarini agirlayan
Pera Muzesi, simdi de kapilarini dUnyanin en
ilging yaraticilarindan birine, Gurcy koylU ressam
Pirosmani’ye agiyor. 19. yuzyil ortalarinda
GQurcistan’in kigUk bir koyUnde dogup 1918'de
Tiflis'te yoksulluk iginde olen Pirosmani’'nin
“safyurekli” (naif) resimleriyle birlikte
kapilarimizdan igeriye, yakin komsumuz bir
ulkenin gicek agmis kirlari, koyleri, insanlar,
hayvanlari, bir renk, koku, bigcim cUmbuUsU igcinde
giriyor.

Yasadidi sirada yakin cevresi disinda
kimselerin tanimadigi, ancak olumunden sonra,
ozellikle de Bati sanat gevrelerinde primitiflerin
ve naif sanatin dneminin anlasildigi 207,
30’lu yillarda farkina varilan Pirosmani, o
zamandan beri resimlerinin benzersiz igtenligi ve
etkileyiciliiyle dUnya sanatseverlerini sasirtmayi
surduriyor.

Bu siradisi sanatglyl bugun Pera Muzesi
salonlarinda konuklamanin mutlulugunu
yasarken, basta Gircistan Ulusal Mizesi, DEIK
[Urk-Gircl Is Konseyi ve Gircistan
Konsoloslugu yetkilileri olmak Uzere bu serginin
gerceklesmesine katkida bulunan tum kisi ve
kuruluslara en icten tesekkurlerimizi sunuyoruz.

Since its establishment, Pera Museum

hosted works by several outstanding artists
representing different genres. Now, the
museum opens its door for one of the most
intriguing creative artists in the world, the
Georgian peasant painter Pirosmani. Along with
the naive paintings of Pirosmani, who was born
in a small Georgian village in mid-19" century
and died in poverty in Tbilisi in 1918, waltz in a
joyous feast of color, scent and form through
the blossoming meadows, villages, people and
animals of a neighboring country.

Recognized only by his immediate circle
while he was still alive, Pirosmani was
acknowledged in the 1920s and 30s, particularly
in the Western art circles in which primitive and
naif artists were starting to be appreciated.
Since then, his paintings continue to fascinate
art connoisseurs in the world with their
unprecedented sincerity and charm.

As we experience the thrill of hosting this
extraordinary artist in the halls of Pera
Museum, we would also like to extend our
heartfelt thanks first and foremost to the
Georgian National Museum, DEIK
Turkish-Georgian Business Council, the
Georgian Consulate and all individuals and
institutions who were instrumental in bringing
this exhibition to life.



ONSOZ

INTRODUCTION

Mikheil Saakashvili
Gurcistan Cumhurbaskani

President of Georgia




Gurcistan’da Niko Pirosmani’den daha unlu

bir ressam bulmak gugtur. Pirosmani esine az
rastlanir bir fenomendir; onun yaratma bigimi,
dogu ve bati kulturlerinin kesisme noktasi olan
liflis'te olusmustur ve bu da bUyuk bir olasilikla
Pirosmani’nin dUnya gorusunu, sanatsal
durusunu ve 6zgun resim tarzini etkilemistir.

Pirosmani’'nin eserleri sadelik ve ictenlikle
bize GUrcU insaninin yasamini ve geleneklerini,
coskusunu ve huznunu anlatir. Efsanelesmis olan
trajik yasami, Pirosmani adini sanatsal 0zgunlik
ve resimsel maneviyat ile ozdeslestirmistir.

Benzersiz yetenegi, dUnyay siirsellikle
algilayisi ve insanlara duydudu ugsuz bucaksiz
sevgisi sayesinde Pirosmani tum insanhga hitab
eden eserler yaratmistir. Simdi, TUrk halkinin da
bu eserlerin tadina varma firsati bulmasindan
mutluluk duymaktayim.

Gurcistan Ulusal MUzesi’'nin Istanbul’da
duzenledigi ve bUyUk GuUrcU ressami Niko
Pirosmani’nin eserlerinden olusan bu sergi,
dogal olarak Gurct Mevsimi'nde onemli bir
etkinlik olarak yer almaktadir. GUrcistan
HukUmeti tarafindan hayata gegirilmis olan
(urct Mevsimi, Gurcistan kultorind halk
danslari ve sarkilari, konserler, fuarlar ve sergiler
aracihgyla dunyaya tanitmayl amaclamaktadir.

[Urkiye Dis Ekonomik liskiler Kurulu (DEIK)
ve Gurcistan Ticaret ve Endustri Odasi’nin
konuyla ilgili girisimlerini ve serginin basariyla

It is difficult to find a more famous painter
in Georgia than Niko Pirosmani. Pirosmani is
a rare phenomenon; his creative method was
formed in Tbilisi, which is the focal point of
intersection between Eastern and Western
cultures, and that fact likely had an influence on
Pirosmani’s worldview, artistic outlook and
unique style of painting.

Pirosmani’s work tells us about the life and
traditions of the Georgian people, about their
joys and sorrows in a simple and sincere way.
His tragic life, which has become legendary, has
made Pirosmani’s name synonymous with
artistic originality and pictorial spirituality.

Due to his unique talent, poetic perception
of the world and enormous love for people,
Pirosmani created paintings that belong to all
mankind. Nows, | am glad that the Turkish
people have the opportunity to enjoy them.

The Georgian National Museum’s
exhibition in Istanbul of the works of the great
Georgian painter Niko Pirosmani has naturally
become an important event of the Georgian
Season. This is a program initiated by the
Government of Georgia to promote Georgia’s
culture across the world through folk dance and
song concerts, performances, fairs and
exhibitions.

| appreciate the efforts of the Foreign
Economic Relations Board of Turkey and the



dUzenlenmesindeki katkilarini takdirle
karsiliyorum.

Bu serginin Turk ve GurcuU halkinin
birbirlerine daha da yakinlasmasinda ve iki Ulke
arasinda gelecege yonelik isbirligi ve saglam
ortakliklarin gelismesinde onemli rol

oynayacadina yUrekten inaniyorum.

Georgian Chamber of Commerce and Industry,

as well as their contribution to the successful
organizing of this exhibition,

| am absolutely sure that the exhibition will
play a significant role in bringing the Turkish and
Georgian people closer together, as well as in
the development of future cooperation and
stronger partnership between our countries.



INTRODUCTION

Prof. David Lordkipanidze
Gurcistan Ulusal Muzesi Mudird

Director General of the Georgian National Museum



Gurcistan Ulusal Muzesi, aralarinda
Pirosmani’nin eserlerinin buyUk bir kisminin yer
aldig Salva Amiranasvili Guzel Sanatlar
Muzesi'nin de bulududu, Ulke ¢apindaki en
onemli 10 muzeyi bir araya toplamistir.

Gurcistan igin benzersiz bir olgudur
Pirosmani. Yine de, henuz dUnyada hak ettigi
olcude temsil edilememistir. Bu usta sanatginin
dehasi ve sanatsal gercekligi, sanat
elestirmenlerinden amator sanatgilara uzanan
genis bir yelpazaye hitap eder. Eserleri pek ¢ok
Avrupa baskentini basariyla turlamissa da, bu
siradisl sanat daha genis bir olgekte, uluslararasi
platformda sergilenmeyi beklemektedir.

Bu sergi, GUrcistan kultirinu yurtdisinda
tanitmak adina tasarlanmis olan “Gurcu
Mevsimi” adli ulusal programin bir uzantisidir.

Turkiye ve Gurcistan arasinda, gunumuizde
de karsilikli siyasal ve ekonomik iligkilerle canli
tutulan, koklU tarihsel baglar bulunur. Kultur ve
kUltOr mirasi konularindaki isbirligimizin, bu
iliskilerin pekistirilmesinde onemli bir rol
Ustlenmeye basladiginin da sevingle altini
gizmeliyim.

Bu projenin, Gurcistan Ticaret ve Sanayi
Odasi ve Tirkiye Dis Ekonomik lliskiler Kurulu
(DEIK) 6nderliginde hayata gegirilmis olmasindan
mutluluk duydugumu ozellikle belirtmeliyim.
Ticari kuruluslarin kultUre verdigi degeri

vurgulamasinin yani sira, bu sergi ayni zamanda

Georgian National Museum unites 10 most

significant museums of the country. One of
them Shalva Amiranashvili Museum of Fine Arts
is the house of a larger part of Pirosmani
paintings.

Pirosmani is a unique phenomenon for
Georgia yet underrepresented to the rest of
the world. His genius and artistic authenticity
never fail to appeal to the tastes of a wide
range of viewers from art critics to amateur
lovers of art. His works have already made
triumphant tours of European capitals; however
this exceptional art still awaits wider
international exposure.

This exhibition is a part of the national
program Georgian Season designed to promote
Georgia’s culture abroad.

Turkey and Georgia have deep-rooted
historic ties revitalized today in bilateral political
and economic relations. | am happy to
emphasize that cooperation in culture and
cultural heritage has also started to play an
important role.

| am particularly pleased that the current
project was initiated by the Georgian Chamber
of Commerce and Industry and the Foreign
Economic Relations Board of Turkey. Apart
from showing how businesses can pay attention
to culture, this exhibition will also serve as
a symbol of centuries-old friendship between



iki Ulke arasindaki yUzlerce yillik dostlugun bir
simges| olacak ve kamusal-ozel isbirlikleri adina
onemli bir ornek teskil edecektir.

Pirosmani’'nin eserlerinin genis ilgi
uyandiracagini ve ziyaretgileri, ozellikle de geng
sanatseverleri, Gurcistan ve GUrcu kolturu
hakkinda daha fazla bilgi sahibi olmaya tesvik
edecegini umuyoruz.

Pera Muzesi’ndeki Pirosmani sergisi,
gelecekte basariyla hayata gegirilecek kultur
mirasi projelerine zemin hazirlamak adina
muzelerimiz arasinda gerceklestirilen isbirliginin

baslangi¢ noktasidir.

two countries and as a good model for

public-private partnership.

UJe hope that Pirosmani paintings will
garner a big public interest as well as encourage
visitors, especially the youth, to learn more
about Georgia and its culture.

| can see the exhibition of Pirosmani’s
works at the Pera Museum as a starting point
of close collaboration between our two
museums to lay the groundwork for the
successful implementation of cultural heritage
projects in future.



INTRODUCTION

Tugrul Erkin
Tirk-Gorcd is Konseyi Baskani

President of Turkish-Georgian Business Council



Degerli Sanatsever,

Cesitli medeniyetlerin izler biraktigi tarihi
lflis kentini her zaman kendime yakin ve sicak
bulmus, her gidisimde yeni yonlerini kesfetmeye
doyamamigimdir.

Tiflis’teki kesiflerimden birisi ressam Niko
Pirosmani’nin eserleri oldu. Bir sanatsever olarak
GuUrcU halkinin ulusal ozelliklerini, psikolojisini
mukemmel sekilde yansitan bu ressamin
ulkemde sergilenmesi gerektidini dusundUm.

Gegen yil Ekim ayinda Tirk-GUrcU Is
Konseyi Yiriitme Kurulu Uyeleri ile Tiflis’e
gerceklestirdigimiz ve Gurcistan’in en Ust
duzeyde yoneticileri ile yaptigimiz gorusmeler
sirasinda bu dusuncemi gergeklestirmek Uzere
girisimlerde bulundum,

Gorustugum tum Gurcistanli yetkililer bu
girisimi heyecanla karsiladi ve destekledi.
Gurcistan Ulusal Muzesi Genel MUdUrsu Sayin
David Lordkipanidze, Niko Pirosmani’nin
eserlerinin Turk halkinin begenisine
sunulmasindan bUyuk bir mutluluk duyacagini
belirtti.

Turkiye'ye donuUste bu tesvik edici ruh
haliyle Pirosmani’'nin eserlerinin ruhuna uygun
bir sergi salonu bulmak icin girisimlerde
bulundum. Basindan beri sergi yeri olarak
Pirosmani’ye hep Beyodlu'nu yakistiriyordum.
Suna ve Inan Kirag Vakfi Pera Mizesi bu sergi
icin gok uygundu. Sayin Kiraglar teklifimi bUyuk

17

Dear Art Lover,

| often find the historic city of Tbilisi and
its rich heritage familiar and welcoming and
take great pleasure in exploring its new facades.

One of my discoveries in Tbilisi was the
works of Niko Pirosmani. As a lover of art, | felt
that the works of this artist, who skillfully
reflected the national characteristics and
psychology of the Georgian people, should be
exhibited in my own country.

Last October, as we, the Board Members
of Turkish-Georgian Business Council Executive
Committee carried out meetings in Tbilisi with
the leading administrator and executives of
Georgia, | had the opportunity to initiate
a series of endeavors to bring this idea to
fruition.

The Georgian officials | met with
embraced this initiative with great enthusiasm
and support. Georgian National Museum
General Director Mr. David Lordkipanidze
further stated that they would be thrilled to
present the works of Niko Pirosmani to the
Turkish public.

Upon my return to Turkey and encouraged
by such positive sentiments, | began searching
for the right exhibition hall that would fittingly
correspond to the spirit of Pirosmani’s works.
From the start, | had often associated
Pirosmani with Beyoglu for such an exhibition



bir memnuniyetle mUspet karsiladilar,

Serginin gergeklestirilmesi surecinde Pera
Mizesi yoneticileri ile bire bir calisarak cesitli
teknik ve maddi sorunlarin Ustesinden beraberce
geldik.

Ve iste simdi ben bir hayalini daha
gerceklestiren insanin huzuruyla sizleri
Pirosmani'nin eserleriyle bas basa birakmadan
dnce bu serginin gergeklesmesinde emedi
gecen, basta GUrcistan Cumhurbaskani
Ekselanslar Mikheil Saakasvili ve ardindan
Basbakan Sayin Zurab Nogaideli olmak Uzere
dost Gurcistan’in konuyla ilgili bUtUn yetkililerine
tesekkUrlerimi sunuyorum.

Ayrica Turk-Gurcu s Konseyi Esbagkani,
degerli dostum Jemal Inaishvili, Gircistan Ulusal
Muzesi Mudury Sayin David Lordkipanidze,
Gurcistan Ankara BuyUkelgisi Sayin Grigol
Mgaloblishvili, Istanbul Bagkonsolosu Sayin Zviad
Kvatchantiradze, TUrkiye Cumhuriyeti Tiflis
BiyUkelgisi Sayin Ertan Tezgér, TUrkiye Odalar
ve Borsalar Birligi (TOBB) ve Turkiye Dig
Ekonomik iliskiler Kurulu (DEIK) Baskani Sayin
M. Rifat Hisarciklioglu, Suna ve inan Kirag Vakfi
Baskan Yardimcisi Sayin Inan Kirac’a, Suna ve
inan Kirac Vakfi Kltir ve Sanat Isletmesi
yonetimine ve galisanlarina, degerli
sponsorlarimiza ve projenin gerceklesmesi
icin emek veren DEIK calisanlarina da

sUkranlarimi sunuyorum. Bu vesile ile siz degerli

and Suna and Inan Kirag Foundation Pera

Museum proved to be the correct match. The
esteemed Kirag family responded positively and
with enthusiasm to my offer.

In the process of realizing this exhibition,
we collaborated with the administrators of
Pera Museum in overcoming the various
technical and financial obstacles.

Sustained with the comfort of having
realized a dream, before | leave you to explore
the works of Priosmani, | would like to extend
my heartfelt thanks and appreciation first and
foremost to the President of Georgia His
Excellency Mr. Mikheil Saakashvili, Prime
Minister Mr. Zurab Nogaideli, and all the
Georgian administrators who were instrumental
in bringing this project to fruition.

Furthermore, | would also like to express
my thanks to Turkish-Georgian Business Council
Co-President and my dear friend Mr. Jemal
Inaishvili, Georgian National Museum General
Director Mr. David Lordkipanidze, Georgian
Ambassador to Turkey Mr. Grigol Mgaloblishvili,
Georgian Istanbul Consul General Mr. Zviad
Kvatchantiradze, The Republic of Turkey’s
Ambassador to Georgia Mr. Ertan Tezgor,
TOBB (The Union of Chambers and Commaodity
Exchanges of Turkey) and DEIK (Foreign
Economic Relations Board) Chairman Mr. M.
Rifat Hisarciklioglu, Suna and inan Kirag



ziyaretgilere de tesekkur etmek isterim.

Butun sanatseverlerimize, evrensel bir
sanatkarin seckin 35 eserini ilk kez Istanbul’da
gorme firsatini kagirmamalarini onemle
hatirlatinm.

Saygilarimla

Foundation Vice President Mr. inan Kirag, Suna
and Inan Kirac Foundation Culture and Arts
Enterprises administration and staff, our
sponsors, and DEIK employees who contributed
to the realization of this project. | would also
like to take this opportunity to thank you, as
our valuable visitors.

| strongly encourage all art lovers to view
the selected 35 works of this universal artist,
displayed for the first time in Istanbul.

With Best Regards



BiR GURCU “NRIF”
NiKO PIROSMANI

A GEORGIAN “NAIVE”
NIKO PIROSMANI

Kaya Ozsezgin



Halk resmi geleneginin ya da onun
ca(jdas sanat kavramlari igindeki bir uzantisi
sayabilece@imiz “naif” ressamlar kusaginin i ice
gecmis gorintUsu, belki de gunUmuzde en ¢ok
Lartigilan, sahtesi ile gergegi arasindaki ayrimin
¢ogu zaman gormezden gelindigi bir konudur.
Kuresel kiltur olgulari agisindan bakildiginda,
biraz da yaygin kullaniminin yarattigi sorunlara
bir ¢6zUm getirecedi gerekgesiyle, basta
(ugoslavya ve Romanya olmak Uzere Dogu
(vrupa’da bir ara guncellesen trienallerde bu
terimin yerine “insitic sanat” terimi onerilmisti,
ma dogustan gelen “nativus” anlamina “naif”
kavrami, hicbir entelektiel akim ve egilimle
badintisi bulunmayan bu sanat turunu ifade
etmekte yaygin ve etkili bir islevi yerine getirmis
olmal ki, sozluklerdeki yerini koruyageldi bugune
lkadar. Bir bakima, insan varliiyla yasit “tarihsiz”
bir gecmise sahip olsa da Fransa’da 19. yUzyilda
Gumrukel Rousseau’nun adi cevresinde sanat
literatirUne gegen naiflik olgusu, hem kendine
OzqU degerler agisindan hem de etrafinda
giderek genisleyen ilgi ve merak halesiyle,
Azundeki evrenselli§i yansitma gucune ulagsmis
bulunmaktadir.

Bu baglamda Gurcu asilli Niko Pirosmani
(ya da Niko Pirosmanasvili) de gesitli Ulkelerde
isimleri dne gikan dUnya naifleri arasinda on
siralarda gelenlerden biridir.

Karadeniz'in dogu kiyisinda, Guney

The interconnected disposition of folk art

tradition, or the “naive” artist generation, which
can be defined as the extension of the former
within the concepts of contemporary art, is
perhaps the most controversial subject matter
in which the distinction between the genuine
and its imitation is often overlooked. With
respect to global cultural occurrences, and
partially with the justification that it will offer

a solution to the complications its wide use has
generated, the term “insitic art” was proposed
at the trainells, which temporarily became
current in Eastern Europe, starting with former
Yugoslavia and Romania. Yet the concept of
“naive” which is derived from the Latin word
“nativus” meaning born or innate, must have
functioned expansively and effectively in
expressing an art form that has no connections
to any other intellectual movements or trends,
for it has managed to maintain its place in

the art lexicon until today. Although it has

a “dateless” history coetaneous with the
existence of humanity, the concept of “naive” -
as introduced to the art literature centered on
the name “Le Douanier (the customs officer)
Rousseau” in 19" century France- has achieved
the power to reflect its innate universality, both
in terms of its intrinsic values and with respect
to the aura of interest and curiosity expanding
around it.



Kafkasya'da yer alan GUrcistan (ya da Gurcustan)
bes milyon nifuslu kigUk bir Ulke. Hiristiyanhgi
kabul ettikten sonra Bizans ve Pers
imparatorluklar arasinda savaslara neden olan,
Istanbul’'un fethinden sonra Avrupa ile baglari
kopan ve Osmanli devletiyle Iran arasinda sikigip
kalan, 1800’10 yillarin basinda Rusya tarafindan
ilhak edilen, zamanla Carlik Rusyasi'nin bir
parcas! haline gelen, Sovyet Devrimi’nden sonra
bagimsizligini ilan eden, nihayet 1991'de
Sowyetler'in dagilmasindan sonra Abhazya ve
Guney Osetya bolgeleriyle demokratik bir
cumhuriyete dénUsen bu Ulkenin adi, guncel
gelismeler arasinda pek gegmezken, yasamini
(1862-1918) yoksulluk iginde noktalayan
Pirosmani, cagdas sanat ve GurcU kiltury soz
konusu oldugunda, neredeyse ilk akla gelen
isimdir,

Tabela ressamhigr yapmis, demiryollarinda
kilavuz olarak calismisti Niko. Fakir bir koylu
ailesinin cocuguydu. Orada burada sabahliyor,
ressam olmaya karar verdiginde de resimleriyle
gegimini saglamaya calisiyordu. Target sanat
toplulugunun 1913’te dizenledigi sergideki
resimleriyle ilk kez halkinin karsisina giktiginda,
naif sanata 6zgi “destansi mukemmellik”,

o zamana kadar ciddiye alinmayan bu halk
ressamina yonelik ilginin de somutlagmasina yol
acti. Hicbir meslek egitimi olmayan, gevresindeki

yasami ve dogay ictenlikli bir dille yansitmaktan

Concordantly, Georgian Niko Pirosmani
(or, Niko Pirosmanashvili) is in the front lines
among the outstanding global naive artists from
various countries.

Located on the eastern shores of the Black
Sea, in southern Caucasia, Georgia is a small
country with a population of five million
inhabitants. Although the name of this country
-which after having embraced Christianity,
ignited wars between the Byzantine and
Persian Empires, lost touch with Europe after
the conquest of Istanbul, and thus became
squashed between the Ottoman state and Iran,
was annexed to Russia in the early 1800s,
eventually becoming a part of the Russian
tsardom, declared independence after the
Soviet revolution, and finally, in 1991, after the
dissolution of the Soviet Union, established
a democratic republic with Abkhazia and South
Ossetia regions- is not too often mentioned in
contemporary trends in art, Pirosmani (1862-
1918), whose life ends in poverty, is the first
name that comes to mind when one speaks of
contemporary art and Georgian culture.

Niko painted signboards and worked as
a conductor at the railways. He was the son of
a poor villager family. At night, he crashed here
and there, and when he decided to become an
artist, he tried to make a living from his
paintings. When he faced the public for the




baska amag tasimayan bu ressamin, ozellikle
GUrcU tiplerini konu aldigi resimleri, yerel
yasamin disina ¢ikmadan calisan basgka naiflerin
sanatiyla dogal bir iletisim kurabiliyordu. Elizabeth
ve Margarita ile olan askinin mutsuzlukla
sonlanmis olmasl ve babasini kuguk yasta
yitirmesinin yarattdi dus kirikliklari,
Pirosmani’'nin “aile mutlulugu” kavramini
merkeze alan ¢alismalari icin bir ¢ikis noktasi
olabiliyordu. Ulkesinin tarihinden ve kiltirinden
esinlenerek resimler yapiyordu. Bu resimler
arasinda 12, yUzyihin UnlU kraligesi Tamar, eski sair
Sota Rustaveli, tarihi bir kahraman olan Giorgi
Saakadze, efsanevi Kral Il. Erekle yer aliyordu.
Resimlerinin birkag tacir tarafindan kesfedilmesi
ve resimlerindeki “6zgUnluk”un fark edilmesi,
genellikle yasaminin son yillarina rasthyor. Bu,
ayni zamanda Gurcu kultorinun dikkat cekmeye
basladigi bir donemle de ortusmektedir.

Ne var ki Niko’nun meyhane koselerinde
gegen yoksul yasami da surmekteydi yuzyilin
baslarinda. UnlU kisilerin yani sira siradan
insanlarin, sarkicilarin, dansgilarin, ozellikle de
hayvanlarin resimlerini yapryordu. Ancak onun
calistigi meyhane sahipleri, ondan resim yapmak
yerine dUkkanlarini boyamasini istiyorlardi. O da,
karnini doyurabilmek igin bu isleri de yapmak
zorunda kaliyordu.

Bir gin Zdanevig, “Zakavkazskaia Re¢”

gazetesinde Pirosmani’nin resimleri Uzerine bir

first time with his paintings at the exhibition
organized by the Target art group in 1913, the
“legendary perfection” particular to “naive” art
led the interest in this folk artist, who had not
been taken seriously until that point, to become
concrete. The paintings, particularly the
Georgian figures of this artist, who had no
vocational training and was merely sustained by
the drive to reflect the life and nature around
him in a sincere fashion, were able to
communicate naturally with the art of other
naive artists whose works remained within the
realm of local life. The unhappy endings of his
love affairs with Elizabeth and Margarita, as well
as the disappointment of having lost his father
at an early age, served as a starting point for his
works, which centered on the concept of
a “happy family.” His depictions were inspired by
the history and culture of his country. Among
these were the famous 12" century Queen
Tamar of Georgia, ancient poet Shota Rustaveli,
the historical hero Giorgi Saakadze, and the
legendary King Erekle Il. The discovery of his
works by a few art dealers, as well as the
recognition of “originality” in his paintings,
often coincide with the final years of his life.
This also corresponds to the period during
which Georgian culture was beginning to draw
attention.

Nonetheless, Niko’s life of poverty at tavern
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yazi yayinladi. Bu yazi, Pirosmani'nin de katildigy,

1913'teki, bir grup sergisiyle ayni doneme denk
gelir. Zdanevig, Niko’nun resimlerini toplayip
pazarlamak amacindadir. Ayni yilin Ocak ayinda,
Moskova'da yayinlanan “Moskovaskaia Gazeta“da
onun resimlerinin de yer aldigi “Misen” adli
sergiden soz ediliyor ve Niko’nun resimleri
hakkinda évicu sdzlere yer veriliyordu.

Artik Pirosmani kesfedilmisti. Ama o
zamana kadar GUrcU toplumu, onun hakkinda
hicbir sey bilmiyordu. Sanatc¢inin bu kotu talihini
yenen ilk kisi Dito Sevardnadze oldu. 1916°da
GuUrcistan’a vardiginda, Tiflis tren istasyonu
yakinindaki resimler dikkatini gekmisti. Gurcu
ressamlari bir araya toplayacak bir dernek
kurmaya karar verdiginde, onlarin arasina
Pirosmani'yi de katacak ve ona 10 ruble vererek
resim yapmasini isteyecekti. Pirosmani bu
parayla resim malzemesi alir. Her sey iy
gitmektedir. Ancak bir elinde palet, oteki elinde
bir zUrafa resmiyle yasli bir adam figuru cizerek
sanatglyl alaya alan bir baska GurcU ressamin
karikatUry ve Niko'yu kicUmseyen bir yazinin
yayinlanmasi Uzerine, dernekle iiskisini keser;
boylece oteki GUrcU ressamlarla arasindaki bag
kopar. Pirosmani yeniden dukkénlara doner.
Birinci DUnya Savasl baslamis, kosullar daha da
kotuye gitmistir. Komsulari onu karanlik ve
rutubetli bir bodrum katinda bularak hastaneye

gotururler. Ama artik cok gectir.

corners still prevailed at the turn of the century.
Aside from famous characters, he was also
painting ordinary people, singers, dancers, and
particularly animals. Yet, the owners of the
taverns where he worked wanted him to paint
the walls rather than create art. To feed
himself, he was obliged to do such menial tasks
as well,

One day, Zhdanevich published an article in
“Zakavkazskaia Rech” newspaper on the
paintings of Pirosmani. This piece happened to
overlap with the group exhibition of 1913 that
Niko had participated in. Zhdanevich’s intention
was to collect and market Niko's paintings.

In the January of the same year, the
“Moskovaskaia Gazeta of Moscow” ran a news
piece on the “Mishen” (Target) exhibition that
Pirosmani was a part of and sang praises to
Niko's works.

Pirosmani was finally discovered. Yet still,
the Georgian society knew nothing about him.
The first person to alter his misfortune was
Dito Shevardnadze. UJhen he arrived in Georgia
in 1916, he noticed some paintings near the
Tiflis train station. Upon his decision to form an
association to unite Georgian paintings, he
included Pirosmani among them and, after
giving him 10 rubles, he asked Niko to paint.
Pirosmani purchased supplies with this money.
Everything was going well. Yet, following the



Naif sanat konusunda, ozellikle son yillarda
bu alanda galisan ressamlarin orgutly gaba
gosterdikleri bir ddnemde, Istanbul'da Pera
Muzesi’'nin bir Pirosmani sergisine ev sahipligi
yapmasi oldukga anlamlidir. Bu sergi, Turkiye
Giurculerinin bulustugu gegen yilki toplantinin
arkasindan gelerek iki Ulke arasindaki iliskilerin
canlandigl bir doneme rastlamaktadir.
[Urkiye'deki naif ressamlar, belki de Pirosmani'yi
en iyi anlayacak sanatgilar olacaktir. CUnkU
naifligin Asya kulturune ozgu kokensel
degerlerini, Pirosmani gibi onlar da paylasacak
ve Pirosmani’nin sanatinda, kendi insan
kimliklerinin bir uzantisini gormekten mutlu
olacaklardir.

Naif resmin, Rousseau’'dan sonra ikinci unlu
“baba”sini agirlamis oluyoruz boylece.
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publication of an article deprecating Niko, as
well as a derisive caricature drawn by another
Georgian artist, which depicted him as an old
man with a palette in one hand and the picture
of a giraffe in the other, Pirosmani severed all
ties with the association; his connection to
other Georgian artists was thus cut off.
Pirosmani once again returned to the shops.
World War | was well under way and the
conditions had worsened. His neighbors found
him in a dark and damp basement and rushed
him to the hospital. However, it was already
too late.

In a period during which contemporary
artists of this genre show a collective effort for
“naive” art, it is rather meaningful for istanbul
Pera Museum to host a Pirosmani exhibition.
This exhibition is consequent to last year’s
assembly of the Georgians of Turkey and
coincides with revival of the relations between
the two countries. The nalive artists in Turkey
will perhaps be the ones to appreciate
Pirosmani best. For, much like Pirosmani, they
will share the original values of the naivete
inherent in Asian culture and enjoy seeing
a reflection of their identities in the art of
Pirosmani.

We are, in this sense, welcoming the
second famous “father” of naive art after
Rousseau.



PIROSMANI

NIKO PIROSMANI

“Tanimlanamayan bir Misir freski, bir Afrika putu ya da bir
Girit vazosu: Pirosmani’nin isleri bunlarin arasinda sayilmali.
Onu gercekten algilayabilmenin tek yolu bu... Bir Pirosmani

gorunce, insan Gurcistan’a inan¢ duymaya baslar.”

“A nameless Egyptian fresco, an African idol or a vase
from Crete: we should behold Pirosmani’s art among them.
Only this way it is possible to conceive it genuinely ...

...You see Pirosmani - you believe in Georgia”.
Grigol Robakidze

Irina Arsenishvili



Niko Pirosmanasvili’nin (Pirosmani) sanati,
GUrcistan koltUr mirasinin en usta isi ve dikkate
deger bolumlerinden biridir. Niko Pirosmani
insanoglunu, dogayi, hayvanlari ve gergek
nesneleri kusatan gesitliligiyle, evrenin sentezine
ve butunlUgune uzanan esi gorulmez bir algiya
sahiptir. Onun igin yasam ve sanat, sanat ve
insan ayrilmaz bir butunun pargalandir.
Pirosmani’nin zihni mitoloji tarafindan ele
gegirilmistir. Onun mitolojik dunyay kavrayist,
naif, apacgik ve anlasilabilir niteliktedir.

Pirosmani’nin sanat dunyasl hayali ya da
fantastik degdil, aksine yazgilari igtenlikle ve
duygusallikla deneyimlenmis, yasayan, gercek
canhlardan olusan, kendi de yasayan bir
gergekliktir. Ampirik olaylar zincirinden ve
gundelik yasamdan ayrik kendi bireysel boyutlari
ve i uyumu vardir.

Pirosmani’nin resimlerinde her sey duyusal,
elle tutulur ve gorsel agidan ikna edicidir.
(aercek ve nesneler yeni bir yasam edinirler;
siradigl bir dunya mukemmelligi, sentezi ve
tinsellik dUsuncesine baglidirlar, bu da evrenin
sezgisel algilanmasini iginde barindinr. Bu tur
bir "mitolojik soyutlama”, gergede ve nesnelere
olagandisl ve benzersiz bir nitelik kazandirir.
Firosmani’nin dusledidi insanlar, hayvanlar ve
nesneler, sanatsal algi ve aktarim tarzlariyla,
yasayan dunyada varolurlar. Pirosmani’nin
sanatinin esin kaynagi, eski Tiflis’in yerlileri,
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Niko Pirosmanashvili’s (Pirosmani) art is
one of the most ingenious and significant parts
of Georgian cultural heritage. Niko Pirosmani is
endowed with a unique perception of the
imagery, wholeness and synthesis of the world,
encompassing the diversity of human beings,
nature, animals and real objects. For him, life
and art, art and human are inseparable; his
mentality is captured by mythology. Pirosmani’s
apprehension of the mythological world is
naive, straightforward and understandable.

Pirosmani’s artistic world is not imaginary
or fantastic but is a live reality consisting of
living beings whose fates have been intimately
and emotionally experienced. It stands apart
from the empirical course of events and daily
life, which has its individual dimensions and
inner conformity.

In Pirosmani’s paintings, everything is
sensual, tangible and visually compelling. Reality
and objects acquire a new sense of life; they are
subject to an exceptional idea of world
perfection, synthesis and spirituality, which in
turn implies the intuitive perception of the
universe. This kind of “mythological abstraction”
imparts them with an extraordinary, unique
character. Humans, animals and objects
imagined by Pirosmani exist in the animated
world, which constitutes the modus of their
artistic perception and conveyance. The objects
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yetistigi koyUn dogasi, insanlarin yasamlar, tarihi
kisilikler ve hayvanlar alemidir.

Niko Pirosmanasgvili (1862-1918) Gurcistan’in
Kaheti bolgesindeki Mirzaani kéyUnde, bir kdyli
ailenin cocugu olarak dinyaya geldi. Neredeyse
tamamini Tiflis'te gegirdigi yasami boyunca hic
sanat egitimi almadi. Sanat, varolusunun temel
amaclydi; hayatini sanatina adamist.
Geginebilmek icin zaman zaman Tiflis’te,
“dukhan” adli verilen GUrcU meyhanelerinde ya
da tren istasyonunda calisti. Ticarete soyunduysa
da basarili olamadi. Sanatginin yasami zor ve
trajiktir. Ekmek, sarap ve boya karsiliginda
"dukhan”, bar ve atdlye sahiplerine tabela ve
resim yaparak gecinmeye ¢abaladi. Evsiz ve
yalnizdi. Parasi yettiginde, bir bodrum katinda
ya da merdiven altinda ufak bir oda kiralard:.
Gogunlukla, galistigi yerlerde gecelerdi. Pek
az ve daginik olan anlatimlara bakilirsa,
Pirosmani’nin derin bir maneviyati ve dzgin bir
kisiligi vardi. DUnyasindaki insanlardan farkli bir
yerde durdugunun ve yaratici kimliginden
kaynaklanan essiz bir kendine glven duygusu
tasidiginin bilincindeydi. Kendini sanatci olarak
goruyor, “Avrupai” giyimiyle de farklilik
yaratiyordu. Takim elbise ya da ceket giyer,
yumusak keceden genis kenarli sapka takard..

Pirosmani’nin sanati, GUrcl, Rus ve Avrupa
avangardinin aktif temsilcilerinden biri olan sair
llya Zdanevi (ilyazd), onun ressam kardesi Kiril

Niko Pirosmani’nin kizkardesi icin Mirzaani
koyinde yaptigi ev

House that Niko Pirosmani built for his sister
in the village of Mirzaani

Lado Gudiasvili. “Pirosmani’'nin Portresi”, 1928, tuval

Uzerine yagliboya, 90,5 x 72 cm. (Lado Gudiasvili,

20. yOzyihn &nde gelen Gircl ressamianindandir)
Lado Gudiashvili. “Portrait of Pirosmani”. 1928 Qil on
canvas, 90.5 x 72 cm. (Lado Gudiashvili, famous
Georgian painter of the 20" century)



Zdanevig ve sanatgl Michael Le Dantiu
tarafindan 1912 yilinda kesfedildi. Ilya Zdanevic,
1913 yilinda Moskova’da gergeklestirilen avangard
“Misen” (Hedef) sergisinde Pirosmani’nin islerini
Ik kez sanat gevrelerinin begenisine sundu ve

O gunden sonra da sanatgly! farkli yayinlarda
tanitmayi surdurdu. 1916 yilinda kendi atolyesinde
Pirosmani igin bir sergi dUzenledi. Pirosmani'ye
duyulan ilgi giderek artmaya basladi. Yine 1916
yilinda, sanatgl, “GUrcu Sanatgilar Dernegi”’nin
toplantisina davet edildi. Pirosmani’nin fotografi
ve bir tablosunun réproduksiyonu “Tsnobis
Purtseli” (Haberci) gazetesinde yayinland;
Pirsomani, GurcU sanatgilar ve halk tarafindan
kabul gordu. Kisa bir sUre sonra, hala nedeni
bilinmeyen bir sebepten otury, ayni gazete,
sanatcinin tuhaf bir karikatUrUnU yayinladi. Bu,
onun yasami Uzerinde olumcul bir etki yaratt;
Pirosmani’'nin ruh ve beden saglhgi kotUlesti.
Eserlerini bedeniyle izleyen bir grup hayran,
Zaman zaman sanatgly ziyaret ederek yardim
etmeye calisti. 1916 yilinda, geng sanatgilar Lado
Gudiasvili, Davit Kakabadze ve Mikhail Ciaureli
(sonradan film yonetmeni olacakti) Pirosmani'yi
gormeye gitti. 1917°'de, onu en son goren Lado
Gudiasvili oldu. Pirosmani 1918’de, pek
taninmadan ve yalniz, gogUp gitti. Mezarinin yeri
bile bilinmemektedir. Siklikla rastlandi§i Uzere,
olumunden sonra sanatginin eserleri toplandi,
satildi, yasamina dair arastirmalar yapildi, sanatgi
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of Pirosmani’s artistic inspiration are the local
people of old Tbilisi, the nature of his native
village, people’s lives, historical characters and
the animal world.

Niko Pirosmanashvili (1862-1918) was born
to a peasant family in one of the regions of
Georgia — Kakheti, in the village of Mirzaani,
During his life, most of which he spent in Thbilisi,
he never received any professional education.
Art was the goal of his whole being, his life’s
vocation. For mere subsistence, he occasionally
worked in Tbilisi “dukhans” (tavern), or at the
rail station. He did attempt to set up a business,
but to no avail. The artist’s life was hard and
tragic. He often made his living by drawing
signboards and paintings for dukhan, pub and
workshop owners in exchange for bread, wine
and paint. The artist was homeless and lonely.
UWhenever he could afford it, he would rent
a small room in the basement or under the
staircase. He would often spend the night
where he worked. Scarce and randomly told
stories portray the image of a man with deep
spirituality and original mentality. He was aware
that he stood out from the people of his world
and that he possessed the unique self-assertion
of a creator. He did consider himself an artist
and his looks differed as well: he dressed in
a "European” style, he wore suits or sometimes
jackets and a wide-brimmed, soft felt hat.
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hakkindaki yazilar gazete sayfalarini doldurmaya
bagladi. Pirosmani adi ve eserleri dUnyaca taninir
ve kabul gorur oldu,

Pirosmani’nin sanatinin kesfi, o yillarda
sanatin evrensel gelisiminde izlenen zorluklarin
su yuzune ¢ikmasiyla ayni talihli doneme rastlad.
Profesyonel sanat geleneklerinden bagimsiz olan
eserleri, donemin akimlarina ve estetik zevkine
karsilik verdi,

19. yUzyilin sonu ve 20. yUzyilin basinda
Fransa’da, kendi kendini yetistirmis, “primitif” bir
sanatgl olan Henri Rousseau’nun 6zgun sanati
yukselmeye baslamisti. “Akademik Sanat”a karsi
egilimde olan avangard sanatgilar (M. De
Vlaminck, H. Matisse, G. Braque, P. Picasso ve
digerleri), Henri Rousseau’nun sanatini, uzak
bir gecmisle gelecek arasinda kurulacak bir
kopru olarak nitelendirdiler. 20. yUzyilin ilk on
yilinda naif sanat Rus ve GuUrcU kultUrlerinde
moda oldu. Gergekten de Pirosmani, Rus
neo-primitifleri (M. Larionov, N. Gongarova,

A. Sevcenko, M. Le Dantiu, V. Cekrigin ve
digerleri) igin “mucizevi bir kesif”ti; sanatginin
eserleri primitif sanatin gelismis sanatsal
disavurumuna bir ornekti.

Gurcistan’in tarihinde bu donem, Ulkenin
gegmisine duyulan guglU merakin bir uzantisiyds;
cagdas sanatin yaratilmasi igin ulusal kultUr( ve
sanatsal gelenekleri canlandirma gabasi ve

bunlarin Avrupa kdltUr ve sanatina yaklastirilimasi

Pirosmani, as an artist, was first discovered
in 1912 by llya Zdanevich (llyazd), a poet and an
active representative of Georgian, Russian and
European avant-garde, his brother artist Kiril
Zdanevich, and the artist Michael Le Dantiu. At
the avant-garde exhibition “Mishen” (Target)
held in Moscow in 1913, llya Zdanevich presented
Pirosmani’s works to the public for the first
time and began promoting the artist through
different publications thereafter. He also
arranged an exhibition for Pirosmani in his art
studio in 1916. Interest towards Pirosmani grew
considerably. He was invited to the meeting of
“Georgian Artists’ Society” in 1916, Pirosmani’s
photo and a reproduction of his painting were
published in the newspaper “Tsnobis Purtseli”
(“Messenger”). Pirosmani was being recognized
by Georgian artists and the broad public. Shortly
after, for some curious reason that still remains
unsolved, the same newspaper published the
artist’s caricature. This had a fatal impact on the
artist’s life — Pirosmani’s inner and physical state
worsened. From time to time, the admirers of
his art paid him visits to offer help. In 1916,
young artists Lado Gudiashvili, Davit Kakabadze,
Mikhail Chiaureli (the future film director)
visited him. He was last seen by Lado Gudiashvili
in 1917, Pirosmani passed away in loneliness and
obscurity in 1918. Even the location of his grave
remains unknown. As it usually is the case, after



Pablo Picasso - “Pirosmani’nin Portresi”, 1972,
Zdanevi¢’in “Pirosmanashvili 1914" bashkli kitabi icin
resim, Paris, 1972, kuru ug gravir, 17 x 11 cm.

MNiko Pirosmani'nin eserlerinden olusan ilk kisise! sergi, 1969
yilinda Pairs’te acildi. Sanatgiya duyulan biyik ilgi sonucunda llya
“danevig (llyazd), “Vostok” gazatesinde Pirosmani hakkinda
vayinladigi makaleyi temel alarak, Pirosmani Uzerine bir kitap
yazmak Uzere harekete gegti. Zdanevig'in istedi Uzerine, Pablo
Picasso bu kitap igin Pirosmani’nin portresini ¢izdi.

Kitap, 13 Aralik 1972'de Zdanevi¢'in telifi ve imzasiyla L'Atelier
Lacouriére-Frélaut tarafindan basiidi. Kitabin 78 kopyasindan
ATt Gurcistan Ulusal Mizesi'nde korunmakta ve Picasso'nun
Pirosmani portresi Uzerine kursunkalemle atilmig imzasini

icermektedir

Pablo Picasso - “Portrait of Pirosmani”, 1972, illustration
for Zdanevich's book, “Pirosmanashvili 1914”. Paris, 1972,
drypoint etching, 17 x 11 cm.

I'he first personal exhibition of Niko Pirosmani’s works was
held in Paris in 1969. The huge interest towards the artist
ovoked llya Zdanevich's (llyazd) desire to produce a book in 1914
based on his article about Pirosmani, which he published in the
newspaper “Vostok”, At Zdanevich's request, Pablo Picasso
drew Pirosmani’s portrait for the book.

I'he book was published in the L'Atelier Lacouriére-Frélaut on
December 13, 1972 with Zdanevich’s copyright and signature.
Out of 78 editions, 41 are kept in the National Museum of
Gieorgia with Pirosmani's portrait signed in pencil by Picasso.

his death, the artist’'s works were collected and
bought, references about his life were sought,
and publications started to flood the
newspapers. Pirosmani’s name and his works
were famed and appreciated worldwide.

The discovery of Pirosmani’s art arrived at
a very opportune moment with respect to
problems in the universal development of art in
those years. As independent from professional
art traditions, his works responded to the
trends and aesthetic taste of the epoch.

At the turn of the 20th century, the
original art of Henri Rousseau -a self-trained
“primitive” artist- was beginning to emerge in
France. Avant garde artists, who were
antagonistically disposed towards “Academic
Art” (M. De Vlaminck, H. Matisse, G. Braque,

P. Picasso and others), viewed Henri Rousseau’s
art as a bridge across the distant past and
present. In the first decade of the 20th century,
naive art became a trend in Russian and
Georgian culture. Pirosmani was indeed

“a miraculous discovery” for Russian neo-
primitivists (M. Larionov, N. Goncharova,

A. Shevchenko, M. Le Dantiu, V. Chekrigin and
others). For them, the artist’s paintings served
an example of a highly artistic expression of the
concept of primitive art.

In the history of Georgia, this period is
marked by a particularly keen interest towards
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icin cok bUyuk bir istek vard. GUrcU yazarlar,
sairler ve sanatgilar igin Pirosmani'nin resimlerti,
bu cekici sentezin sanatsal anlamda hayata
gegirilmesiydi.

Gircl kUltir ve sanat fenomeni, Ulkenin
cografi konumuyla agiklanabilir. Dogu ile Bati
arasinda uzanan onemli bir ticaret yolunun
kavsaginda ve medeni dUnyanin kalbinde
Hiristiyan bir Ulke olarak yer almanin yani sira
Gurcistan, komsu Dogu kultiriyle ortak
ozellikler de tasimaktadir. Ayrica Ulke, Akdeniz
dinyas, Bizans ve daha sonralari Avrupa ile de
yakin iliskide olmustur.

Pirosmani déneminde, Tiflis'te, eski sehrin
egzotik Kafkas yasam bicimi, dogulu gelenekler
ve Avrupa kiltir ve sanatinin gucly etkisi yan
yanayd. “Tiflis (...) bir anlamda cift-yUzI0 lanus
gibidir; bir yuzi Asya'ya, diger yUzU ise Avrupa'ya
bakar” demisti adi bilinmeyen bir yazar.

Pirosmani’nin sanatindaki yaradilig sorunsali
daha genis bir perspektife konumlandirimistir
Ortacag'in sonuna dogru Gurcy kilisesi resim ve
heykeliyle, anit mezar rolyeflerinde "Tiflis ekolu”
olarak adlandirilan bicim arasindaki iligkidir bu.
Gurcl kiltir ve sanatinin kokleriyle organik bagt
olan Pirosmani, Ulkesinin “kultir hafizasinin”
yasayan bir temsilcisiydi. Kentin ¢agdas sosyal
yasamindan gorsel izlenimler ve eski Tiflis’in
gUndeligini ve gehresini betimleyen fotograf
drnekleri, sanatcr icin bUyUk onem tagimistir.

Hali atolyesi. 19. yizyilin ikinci yarisi. Gurcistan

Ulusal Mizesi, D. Ermakov fotograf arsivi

Carpet workshop. Second half of 19" century.
Georgian National Museum, D. Ermakov’s
photo archive.

the past of the country, there was a great
desire to create modern art based on the
attempt to revive national cultural and artistic
traditions, their rapprochement with European
culture and art. For Georgian uJriters, poets
and artists Pirosmani’s paintings were

a sophisticated, artistic embodiment of this
desirable synthesis.

The phenomenon of Georgian culture
and art can be explained by the geographical
juxtaposition of the country. Located at the
crossroads of a large trade route between the
East and the UJest, this Christian country in the
heart of the civilized world has traditionally had



Sanatsal gelenekler ve cevre, yaratici
uregteki gelisimin ayrilmaz ve gercek unsurlari
Ilmakla beraber, Pirosmani’'nin sanatsal yontemi
@ sanat teknigi, gercek dunyayl kendine ozgu

mitolojik bir algilamayla bicimlendirmistir.

Pirosmani’'nin resimlerindeki mekan
yorumunun belirticilidi, onun gorme bigimiyle
i;Iklanabilir ve bu sanatsal imgenin tuhaf
zellikleriyle yakindan baglantilidir. Avrupa
inatinda mekan kurgusunun oncelik tasidigi

(Ornegin Giotto’da) gozlemlenirken, Pirosmani

nesneyi ya da bedeni bosluga yerlestirir. Eski
lunyada, antik gagda ya da “Uguncu kulturun
inatinda” oldugu gibi, Pirosmani de varligin

i Bulvari. 19. yOzyihn ikinci yarisi

tan Ulusal Muzesi, D. Ermakov fotograf

lovin Avenue. Second half of the 19" century.
diian National Museum, D. Ermakov’s

{0 archive,

common denominators with its neighboring
oriental culture. At the same time, it had close
contacts with Mediterranean world, Byzantium,
and later with Europe.

Caucasian exotic life of old city, oriental
tradition and a strong influence of European
culture and art co-existed in Tbilisi during
Pirosmani’s time. “Tiflis ... in a sense is
a double-faced Janus whose one face looks at
Asia and the other at Europe” — once said an
anonymous author.

The concept of genesis in Pirosmani’s art
has been put in a broader perspective: the link
with the late Medieval Georgian church
painting and sculpture, with the so called “Tiflis
school” of portrayal art, and with monuments
of memorial character — grave reliefs.
Pirosmani, organically connected to the roots
of Georgian culture and art, was a live bearer
of the “cultural memory” of his country. Visual
impressions from contemporary social life of
the city, as well as specimens of photography
featuring routine life and the visage of old
Tbilisi were all crucially important to him.

Artistic traditions and the environment are
indispensable and realistic factors for the
development of creative work, yet in Pirosmani’s
case, the artistic method and system of fine art
technique was conditioned by his distinctive

mythological perception of the real world.



nesnelligine inanmistir. Sanatinda mekan,
uygulama niteligindedir. Bu, mekanin degil,
nesnenin perspektifidir,

Mekana bu kararlilikla yaklagmak,
bilincaltindaki yaratici sezginin, tekil sanatsal
dUsUncenin Urinidur, ki bu da Pirosmanagvilinin
dinyayl mitolojik olarak kavrayisinin sonucudur,

Pirosmani’nin “Keipebi” (“Senlikler”) adli
yapitinda figUrlerin vurgulanmis onden gosterimi
ve temsili, kutsal sayilabilecek nitelikleri, dar
zaman kavraminin otesinde yer alir ve ilk ornek
olma niteliginin yaratiimasina yarar. Cok figurlu
eserlerinde Pirosmani’nin sanatsal dUsunusu ve
Uslubu, kimi zaman birbirinden bagimsiz olan
sahneleri tek bir bUtine donuUsturur.
Pirosmani’nin sanat dUnyasinda, tek figur ya da
figir gruplar ve betimleme gudusu kendi
baslarina yeterlidir. Birlikte cesitliligi olustururlar.
Pirosmanasvili’nin resmi, evrenin bir pargas
olmakla birlikte bagimsiz ve bUtUnsel bir sanat
niteligi tagir.

Ozl kompozisyon ve gergek anitsallik
dUsUncesi, sanatginin asla pesini birakmaz ve
resminde neyi kullanmasi, neyi gézardi etmesi
gerektigini belirler. Anitsal dusunce,
Pirosmani’'nin ozelligidir.

Eserleri, onun ustaligini ortaya koyar. Cogu,
kendi teknik alamet-i farikasi olan siyah
musamba Uzerine yapilmistir. Pirosmani'nin

eserlerini cok kisa bir sUrede ortaya gikardigi

The specificity of space interpretation in

Pirosmani’s paintings can be explained by his
outlook and is directly connected with peculiar
features of the artistic image. UJhile we can
observe space planning in European art (e.g.
Giotto), Pirosmani sets the object or the body
in space. In the same manner of the old world,
antique epoch and the so-called third culture
art, he believes in the objectivity of a thing. In
his art, the space is of applied character. This is
the perspective of the object and not that of
the space.

Such a resolution of space belongs to the
sphere of unconscious creative intuition and
individual artistic thinking, which was the result
of Pirosmanashvili’s mythological cognition of
the world.

In Pirosmani’s “Keipebi” (“The Feasts”) the
emphasized frontal deployment of figures and
their representational, sacral character exist
beyond the time-implying insularity and serve
for the creation of an archetypal character. In
“multi figured” paintings, Pirosmani’s artistic
mentality and style turns many scenes
-sometimes independent from one another-
into a single whole. In Pirosmani’s artistic world,
the individual figure or groups of figures and
depictive motives are self-sufficient. Together
they constitute its diversity. Pirosmanashvili’s
painting is a part of the universe, yet it is of an



inallar, 19, ylzyilin ikinci yanist. Glrcistan

lusal Muzesi, D. Ermakov fotograf arsivi.
[Morters, Second half of the 19" century.
worgian National Museurn, D. Ermakov’s

photo archive.

bilinmektedir; bir tablo birkag saatini ya da
jununu ahr. Cok hizli ve spontane ¢alisir.

I irgasini mukemmel bir beceriyle kullanir.

Higimdeki dinamizm, mekandaki hareketle degil,

resim yapma bigimi, bicimin dinamikleri ve kisa,
sik firca darbeleriyle gerceklesmektedir.

independent and complete artistic character.

Laconic composition and the sense of
genuine monumentality never leave the artist
and dictate what to feature in the painting and
what to ignore. Monumental thinking is
characteristic of Pirosmani.

The paintings speak for the great mastery
of the artist. Most of them are performed on
black oil-cloth which was Pirosmani’s own
technological expertise. It is known that
Pirosmani created his works in a short time; it
only took him several hours or days to paint.

He wrote rapidly and spontaneously. He
consummately manipulated with the brush. The
dynamism of form was achieved not by moving
in space, but by the manner of painting,
dynamics of form, sketchy moves. In Pirosmani’s
works, the manner of painting and the
character of the form in all cases serve the
conveyance of constant, natural features with
respect to the real world.

A certain clue to unveiling Pirosmani’s
artistic conception is the inscriptions and names
on the paintings, the meaningful connotation of
which defines the artistic order of the painting.
In each specific case, the common compositional
structure, time, space interpretation, rhythm,
manner of conveying the form and color
expression directly respond to the defining role
of the artistic image.
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Pirosmani’'nin eserlerinde, resim yapma sekli ve
bicimin nitelidi, gergek dunyaya sadik, dogal
cizgiler aktarilmasini saglar.

Pirosmani’nin sanat anlayisinin pegesini
aralayan onemli bir ipucu, resimlere kattigi
yazilar ve adlardir, bunlar resmin sanatsal
dUzenini tanimlayan anlamli ¢cagrisimlardir. Her
birinde ortak komposizyon yapisi, zaman ve

mekan yorumu, ritim, renkle anlatim tarzi,

sanatsal imgenin tanimlayici rolUne karsilik gelir.

“UJhite Dukhan” (Beyaz Meyhane) adli
tablosunda igerik, senlik coskusu ile ilintilidir,
Bu bir anlamda, asir duygulara yeterli ¢cozUmuUn
bulunmasidir: hareket, yatay format, bigimin
“tamamlanmamighdl” ve ozgur, grotesk
deformasyon...

“Ugan Balonlu Kiz” tablosunda, figur
temsilsel bir tutumla, imgenin genel karakterini
ortaya ¢ikaracak sekilde konumlandirilmistir,
Eserin resimsel icrasi, ozellikle de detaylar, bir
hafiflik ve hareket duygusu vermektedir.

Sanatginin imgelemindeki “Aktris Margarita”

bir sahne imgesidir. Elinde bir demet cigek olan
kadin figurinun statik ve temsili durusu, onu
profesyonel alaninda gostermektedir. Fondaki
doga, cicekler, kuslar ve resmin ozgur, duygusal
icrasi ise, aktris Margarita’nin guzel ruhsal
dunyasl igin bir metafordur.

Pirosmani’'nin sanati, yasaminin ve

gerceginin ayrilmaz birer pargasi olan insanlarla

Eski Tiflis'te Sel Baskini. 19. yUzyihn ikinci yarisi.

Gurcistan Ulusal Mizesi, D. Ermakov fotograf
arsivi.

Flood in Old Thilisi. Second half of the

19" century. Georgian National Museum,

D. Ermakov’s photo archive.

In “UJhite Dukhan” (UJhite Tavern), the
content is connected with the emotional
excitement of festivity, excessive feelings that
find adequate formal resolution: dynamics of
movement, horizontal format, the “sketchy
character” of the form, free, grotesque
deformation.

In “A Girl with Air Balloon” the figure -set
in a representational manner- features the
general character of the image. The pictorial
performance of the painting, especially of
details, creates the feeling of lightness and
motion.

In the artist’s imagination, “Actress



ve izleyicileriyle sanat yoluyla kurdugdu bir tur
ligkidir.

Pirosmani bugun dunya ¢apinda
taninmaktadir. ismi, Ulkesinin sinirlarini goktan
asmistir. Pirosmani’nin “heyecan verici kesfi” o
donemdeki ortak sanatsal sorunlarla tetiklenmis
de olsa, bu kendi kendini yetistirmis sanatgiya
artarak duyulan ilgi, tipki diger buyuk ustalarda
oldugu gibi, Pirosmani’'nin sanatinin olumsuz

dederini bir kez daha kanitlamaktadir.
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Margarita” is a scenic image. A representational,
static posture of the woman’s figure with a
bouquet of flowers in her hand features her in
a professional disposition. The background
comprised of nature, flowers and birds, as well
as free, emotional manner of performance act
as a metaphor for the beautiful spiritual world
of actress Margarita.
Pirosmani’s art is an artistic form of
creating a relationship with its viewers and
people that are inseparable from his life and his
reality. |
Today, Pirosmani is known worldwide. His |
name has long reached beyond the boundaries
of his native country. If the “sensational |
discovery” of Pirosmani was stipulated by the
commonly existing problems of art in those
times, the increasing interest towards this
self-educated artist, in the same manner
reserved for other old masters, proves the
eternal value of Pirosmani'’s art.



