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GUC BENDE ARTIK!

HORS PISTES = | HAVE THE POWER!

PERA £ MUZESI

Pera Film, altinci kez dizenledigi Tuhaf Filmler programinda
Centre Pompidou’nun Hors Pistes’nden bir seckiye, Glic Bende
Artik! bashgiyla yer veriyor. Programda alti sanatci yer alyor:
Barry Doupé, Redmond Enswistle, Luke Fowler, Matias Meyer,
Amanda Trager, Erik Moskowitz, Eleonore Weber. Secilen film ve
video calismalarinin tumu toplumsal ve tarihi bir temayi iclerinde
barindiriyor. Her sanatci, kendine has tarziyla, bu ana temalari,
mecazi olarak, simgesel ve/veya gercekci bir sekilde arastiryor
ve disa vuruyor. Sanatcilarin kullandiklari araglar, onlari toplumsal
bir ihtiyaca, bireysel deneyimlerden daha toplumsal bir bakis
acisina sevk ediyor. Bu kimi zaman konu ettikleri duruma, kimi
zaman da sanatcilarin dikkatle kaydetmeyi sectiklerine yansiyor;
program, imgenin gliclne, bu guce anlatimcilar olarak yon veren
sanatcilara ve bu sanatcilarin arastirdiklari konulara dikkat
cekiyor. Guc¢ Bende Artik! farkli toplumsal bakis acilarini ve
gercekleri beyaz perdeye tasiyor.

For the sixth edition at Pera Museum, Pera Film welcomes a
selection from Centre Pompidou’s Hors Pistes under the title “I
Have the Power”. The program includes six artists: Barry Doupe,
Redmond Enswistle, Luke Fowler, Matias Meyer, Amanda Trager,
Erik Moskowitz, Eleonore Weber. The selected film and video
works of these artists present an underlying theme of the social
and the historical. Every artist in his or her own manner expresses
and explores these main themes either allegorically, figuratively,
and/or realistically. The tools they utilize bring them towards
a social concern, from the one-person experience to a more
societal perspective, whether it is the subject they are dealing
with or whether it is the artist’s meticulous choice to film -the
program underlines the power of the image, the artist in power as
the storyteller as well as the chosen subject the artist wishes to
tackle. Thus “I Have the Power” encapsulates moments of social
visions and realities.
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iSON CRISTEROS g
iLos ULTIMOS
'CRISTEROS

| Yonetmen Director Matias Meyer

1 Oyuncular Cast Alejandro Limon,

: Antonio Garcia, Jesls Moisés

1 Rodriguez, Salvador Ferreiro,

: Abel Lozano

1 Meksika, Hollanda Mexico, Netherlands,
190, 2011, renkli color

1ispanyolca, Tirkge altyaziyla

: Spanish with Turkish subtitles

1

| Matias Meyer'in filmi 1925
1yiinda Meksika’da, hiikiimetin

:dini Ozgurllkleri cok sert bir

1 bicimde kisitladigi dénemde

1 geciyor. Birkag isyancinin

! hikayesini beyaz perdeye taslyan
1 film, Cristeros isimli grubun,

1 Katolik inanclarini ézgiirce

1 ve alenen uygulama savasini
:anlatlyor. Film, bu gruba bagli

1 birkag isyanciyi, stipheleri ve

1 miicadelelerini takip ediyor.

! Film az da olsa tarihi gerceklere
1dayaniyor.

The plot occurs around 1925
in Mexico when the Mexican
government decides to severely
restrict religious freedoms. It is
the story of a few rebels, The
Cristeros that fight for the right
to freely and publicly practice
their Catholic faith. The movie
follows a few of those rebels
with their doubts and their
struggles. The movie is loosely
based on true historical facts.
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ICiNDEN YURU
WALK THROUGH

Yonetmen Director Redmond Entwistle
ABD, ingiltere USA, UK, 18’, 2012,
siyah-beyaz black & white

ingilizce, Turkce altyaziyla

English with Turkish subtitles

Redmond Entwistle’in yeni
filmi, belgesel ve kurgulanmig
canlandirma araclarini bir
araya getirerek, cagdas sanat
egitiminin analizini yapiyor.

Ayni zamanda, 1970’lerin

Los Angeles’inda, sanatgi
Michael Asher’in California
Sanat Enstitlisi’'ndeki (CalArts)
“stlidyo-sonrasi dersleri’nin
onemli etkisini anlatiyor. “Stiidyo
sonrasl” dersleri, CalArts’in
“68retmeni podyumdan
uzaklastirma” misyonunu
temsil eden bir uygulamaydi ve
Ogrencileri 6grenim sirecinde
harekete gecirmeyi hedefliyordu.
Uzun grup tartismalar seklinde
gerceklesen -kimi zaman

12 saatten uzun siren- bu
derslerde 6grenciler birbirlerinin
calismalarini elestiriyordu.
Sonug olarak, grup elestirisi,
gunimuz sanat okullarinda
kullanilan baglica egitim araci
haline geldi. Icinden Yiird,

bir okul kampusu turu olarak
tasarlanmis ve CalArts tarihini
ve okuldaki yasami, 1960’larin
sonlarindan ginimduze arsiv
goruntuleriyle aktariyor. Film,
okulun misyonunu analiz
ederken, bir yandan da sanat
tarihindeki yerini ve demokratik

felsefesini mimkin kilmak Gzere

tasarlanan esnek mimarisini
beyaz perdeye tasiyor.

Redmond Entwistle’s this

new film a combination of
documentary and fictionalised
reconstruction, is a analysis of
contemporary art education
and the very particular impact
of Michael Asher’s ‘post-studio
class’ at the California Institute

of the Arts, Los Angeles in the
1970s. The ‘Post-Studio’ class
exemplified CalArt’s mission

to “haul the teacher from the
podium” and activate the
student in the learning process.
It took the form of extended
group discussions - sometimes
lasting over 12 hours - in which
students critiqued each other’s
work. Subsequently the group
critique has become the primary
model of teaching in arts
schools today. Walk-Through is
devised as a tour of the campus,
which guides us through CalArts’
history and the life of the school,
from archive images in the

late 1960’s to the present day.
The film analysis the school’s
mission, its place in art history,
and its flexible architecture,
which was designed to facilitate
its democratic philosophy.

Bir ARAYA
GELEREK BEyazi
OLUSTURAN
RENKLER
ONEMLIDIR

THE CoLORS
THAT COMBINE
To MAKE WHITE
ARE IMPORTANT

Yoénetmen Director Barry Doupé
Kanada, Japonya Canada, Japan,
120’, 2012, renkli color
Japonca, Turkce altyaziyla
Japanese with Turkish subtitles

Film batmakta olan bir Japon
cam fabrikasindaki glic
dengelerini inceliyor. Birbirine
paralel ilerleyen iki hikaye
-¢alinmis bir resim ve slpheli
bir calisanin sorusturmasi-
toplumsal cinsiyet ve arzu
Uzerine bir anlatimda bir araya
geliyor. Bilgisayar animasyonu
filmindeki karakterler Uc farkh
perdede hizli bicimde evrilirken,
kaniksanmis Japon calisan
insan modeli de altust ediliyor.
Filmde, calisan ve isveren
arasindaki hiyerarsiye dayal
iliski yerle bir olurken, dil,
sanat ve disavurum inceleniyor.
Karakterler, yalnizca duygusal
krizlerde ve insan diinyasinin

yerle bir oldugu durumlarda
ortaya ¢ikan bir seyi bulmaya
calisiyorlar.

The film explores the power
structure within a failing
Japanese glass factory. Two
parallel storylines — one
involving the investigation of a
suspect employee, the other a
stolen painting — converge in

an exposition on gender and
desire. Computer-animated

film has its characters rapidly
evolve through three distinct
acts, while subverting the
dominant archetypes in the
Japanese salary man genre.
The hierarchical relationship
between boss and employees is
undone to examine language, art,
and expression. Characters are
looking for something only to be
found through a crisis of feeling,

a shaking up of the human world.
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ToPLUMSAL
GORUSLER
SoclAaL VIsSIONS

Yénetmen Director Redmond Entwistle
Ingiltere UK, 15’, 2000, siyah-beyaz
black & white ingilizce, Tirkce
altyaziyla English with Turkish subtitles

Film, Los Angeles’in icinde
barindirdig pek cok farkli
gecmisi ve gelecegi ele aliyor.
Los Angeles, bir yandan
toplumdaki imaji sehirdeki
nifusun istismarini gizlemek
icin kullanilan bir sehirken, bir
yandan da kokten bir toplumsal
degisime ev sahipligi yapma
potansiyeli olan bir sehir olarak
dikkat ¢ekiyor. Sehirde yasayan
insanlarin biylik kismi, para ya
da siyasi gl¢ sahibi olmadiklari
icin neredeyse gorinmez
halde. Eser, sehir nifusunun
onemli kismi glic dengelerinin
disindayken, bir sehrin dogru
temsil edilmesinin imkansizhgini
+ arastiriyor.

-

This film suggests the myriad
histories and futures that
constitute Los Angeles; a city
whose public image has been
used as cover for the abuse of
its population but also a city
where one senses the potential
for radical social change. Without
money or political power, the
majority of people who live here
are invisible. Social Visions

is about the impossibility of
adequately representing a city
when whole sections of the
population are excluded from the
channels of power.

ANITLAR
MONUMENTS

Yénetmen Director Redmond Entwistle
ABD, ingiltere USA, UK,

30, 2010, renkli color

ingilizce, Tirkge altyaziyla

English with Turkish subtitles

Sanatgi Robert Smithson ve
Gordon Matta-Clark, New
York’un yeniden yapilandirma
programi kapsaminda gegici
anit mezarlarindan ¢ikartihp,
tekrar hayata dénduralurler.
Dan Graham’in gengligi
tarafindan gezdirilen sanatgilar,
New Jersey’'de calismalarinin
bulunduklarn mekanlarda
‘oyuncu olmayan’ kisilerle
sanata bakis aclilar ve tarzlari
Gzerine tartisirlar. Film, Post-
Minimalizm’in alt metnini
tekrar canlandirirken, disik
bitceli Amerikan filmi (B-movie)
tarzina ait ham sairaneligi de
kullaniyor. Kuzey Amerikan
sinema dunyasinda figlirin
islenis bicimlerini, John Ford’un
Geng Bay Lincoln’Unden (Young
Mr. Lincoln), Fatie Arbuckle ve
Buster Keaton'in ¢ift makarali
filmlerine pek cok farkl kaynaga
dayanarak isliyor.

-



The artists Robert Smithson
and Gordon Matta-Clark are
revived from the dead and
ejected from their makeshift
mausoleums in New York by

the forces of redevelopment.
Led through New Jersey by a
young Dan Graham, they debate
their artistic positions with the
‘non-actors’ they encounter

at the sites of their work. Film
re-enacts the narrative subtext
of Post-Minimalism with some
of the crude poetry of the
American B-movie, drawing on
the treatment of the figure in the
landscape in North American
cinema from sources as diverse
as John Ford’s Young Mr. Lincoln
and Fattie Arbuckle & Buster
Keaton’s ‘two-reeler’ films.

GEcE VAKTI
OYUN TEKRARI
NicHT REPLAY

Yénetmen Director El€éonore Weber
Oyuncular Cast Monica Del Carmen,
Lou Castel, JC Montes-Roldan,

Luis Verdin

Fransa France, 85’, 2012, renkli color,
ispanyolca Turkce altyaziyla

Spanish with Turkish subtitles

Meksika’'da gocmenler, yasadisi
sinir gecisi oyunu yaratirlar.
Oyunda, gécmenler, polis,
yasadisi gecis ekipleri ve
uyusturucu kacaklarini, turistler
ise yasadig! gecis yapanlari
canlandirir. Film, gécmenlerle
dort ziyaretginin tanisma
deneyimini ve rol yapma oyunu
ile tekrar canlandirilan durumlari
ele aliyor, bir gece vakti
performansin ve gercek hayatin
karisikliklarini, farkliliklarini
inceliyor.

In Mexico, migrants have
invented a role play around the
illegal crossing of the border.
They embody the police,
smugglers and drug traffickers,
while tourists get themselves
into the skin of illegals. Film is
the experience of a meeting
between the migrant community
and four visitors around the
reconstruction of scenes of role
playing. The result is a long dive
at night where the intricacies of
the performance and life collide.

FAkiR CORAPGCI,
SANAYiI
DEVRIMINE
KARSI CIKAN

CiFTgi VE
JoANNA
SOUTHCOTT’UN
KANDIRILMIS
TAKIPCILERI
THE PooR
STOCKINGER,
THE LUDDITE
CROPPER AND
THE DELUDED
FOLLOWERS OF
JOANNA
SOUTHCOTT

Yénetmen Director Luke Fowler
Ingiltere UK, 61’, 2012, renkli color
ingilizce, Tirkge altyaziyla

English with Turkish subtitles

~ Film, 1946’dan itibaren

Isci Egitimi Birligi (Workers’
Education Association, WEA)
tarafindan Bati Riding’in sanayi
kentlerindeki yetiskinlere
edebiyat ve toplum tarihi
Ogretmek lzere gorevlendirilen
Marksist tarih¢i Edward Palmer
Thompson’in ¢calismalarina
odaklaniyor. Thompson’in
dersleri daha 6nce Universite
egitimini alamamis kisilere
acikti. Film, yenilikgi egitim
taraftarlarini ilgilendiren konu ve
durumlari inceliyor.

Focuses on the work of the
Marxist historian Edward Palmer
Thompson, who, from 1946,
was employed by the Workers’
Education Association (WEA)

to teach literature and social
history to adults in the industrial
towns of the West Riding. These
classes were open to people
who historically had been unable
to access a university education.
Film explores the issues that
were at stake for progressive
educationalists.
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ELFRANKO
WEssELS’iN
HikAYEsi

THE STORY OF
ELFRANKO
WEssELS

Yénetmen Director Amanda Trager,
Erik Moskowitz

Oyuncular Cast Erik Moskowitz,
Amanda Trager, Elfranko Wessels
ABD, Kanada USA, Canada,

17’, 2011, renkli color

ingilizce Tirkce altyaziyla

English with Turkish subtitles

Sanatcilar tarafindan bestelenen
muzik esliginde yaratilan
enstelasyon videosu Elfranko
Wessels’in Hikayesi, bir portre

BULUTLARIN
UzERINDE
CLoupb Cuckoo
LAND

Yonetmen Director Amanda Trager,
Erik Moskowitz

ABD USA, 17’, 2008, renkli color
ingilizce Tirkge altyaziyla

English with Turkish subtitles

Moskowitz ve Trager'in bu

stilize operasi, bir ailenin
komUine tasinma macerasini
anlatiyor. Amatér oyuncularin ve
yonetmenlerin de katildig filmde
performans sanatgisi Joan Jonas
ve arkadaslari, cagdas yasami
simgeleyen ve bu diinyadan
degilmis hissi veren bir tempoda
koro olusturuyorlar. Calisma,
Aristofanes’in Kuslar (The Birds)
isimli oyunundan ilham alyor

ve ailenin sonugta yasadigl
umutsuzluga isaret ediyor:

M.O. 4. ylzyilda da Utopya
kavrami sorgulaniyordu.

icinde portre resmediyor.
Kekeleyerek gocmenlik
hikayesini anlatan bir adamin
roportajini takip eden film, yer
yer sanatcilarin hayatlarindan
kesit gorlntllerine gegis
yapiyor. 2011 yilinda Rotterdam
Uluslararasi Film Festivali'nde
ilk kez gosterilen film, beyaz
bir maden iscisinin oglu Gliney
Afrikali bir adamin hikayesini
anlatiyor. Moskowitz ve Trager,
hikayesini anlatan Elfranko
Wessels’e ses veriyor.

The Story of Elfranko Wessels,
a video installation with original
music performed by the artists,
depicts portraiture within a
portrait: a stammering subject
tells his immigration tale in a
two-camera interview which
occurs around and between the
varied boundaries of the artists’
lives. This 2011 work premiered
at the International Film
Festival Rotterdam and tells the
coming-of-age story of a South
African man, the son of a white
miner. Moskowitz and Trager
sing the voice of the talking-
head Elfranko Wessels shown
recounting his story.

Moskowitz and Trager’s
seventeen minute stylized
opera follows a family’s

move to a commune. Non-
actors, including the artists
themselves, performance
artist Joan Jonas, and other
friends, each spew forth a
chorus of voices (Moskowitz and
Trager’s singing voices) at an
otherworldly tempo in scenes
symbolizing contemporary

life. The work’s title, taken
from the Aristophanes play
The Birds, refers to the
disillusionment that the family
ultimately experiences: In 4"
century BC the notion of utopia
was also cast into doubt.
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Bir Avug
ToPRAK
A BiT oF DIRT

Yoénetmen Director Erik Moskowitz
ABD USA, 10’, 2005, renkli color
ingilizce Turkee altyaziyla

English with Turkish subtitles

Erik Moskowitz'in son ¢alismasi
Bir Avug Toprak, Polonyall
avangart yazar Stanislaw
Ignacy Witkiewicz'in Acgoézliliik
romanindan ilham alan, opera
tlru bir video enstelasyonu.
Moskowitz'in projeksiyon
kullanimi, “sen” ve “ben”
kavramlari arasindaki sinirlarin

Iki Rus

Two RussianNs
IN THE FREE
WoRLD

Yénetmen Director Amanda Trager,
Erik Moskowitz

Oyuncular Cast Joshua Mack,
Sasha Jampolsky, Amanda Trager,
Erik Moskowitz, Robert Janitz,
Irina Kachanovskaya, Jessie Stead
ABD USA, 30’, 2013, renkli color
ingilizce Turkee altyaziyla

English with Turkish subtitles

Film, iki erkek arasindaki, derin
bir diyalogu beyaz perdeye
tasiyor: Sanatcilar kim icin

ve neden Uretir? Genis bir

fikir alisverisini gozler 6nline
seren video, sanatsal ilham,
ask ve piyasa arasindaki
mecazi ve Utopik iliskileri
arastiriyor. Hikayenin anlatimi
ayni zamanda esas sanatci ve
sinemacilari senaryo Uzerinde
calisirken; bu senaryonun
ifade ettiklerini ve isbirliklerinin
erdem ve kusurlarini tartisma
slreclerini de kapsayarak,

muglaklastigl, Lacanci bir ayna-
Oncesi benlik asamasina isaret
ediyor. Basgka bir deyisle, Bir
Avuc Toprak, tipki Moskowitz’in
karakterleri gibi, aksamlar rahat
koltuklarimizda oturup glincel
olay ve durumlari elestiren

ama elle tutulur hicbir eylem
yapmayan bizleri ifsa ediyor.

His latest work, “A Bit of Dirt,”
features an operatic video
installation based on avant-
garde Polish writer Stanislaw
Ignacy Witkiewicz's Isatiability.
Moskowitz's employment of
projection suggests a Lacanian,
pre-mirror stage of identity,
where there exists a fluidity of
boundaries and “You” cannot
easily be distinguished from

“I". More generally, A Bit of

Dirt implicates all of us, who,
like Moskowitz’'s characters,

sit comfortably on our evening
couches and critique the current
state of affairs without engaging
in concrete action.

videonun yapim slirecini de
takip ediyor. Peki, gercekten
kontrolu elinde tutanlar onlar
mi? Clnkd, filmdeki G¢ kadinin
gizemli varlig| aksine isaret
ediyor.

Film presents a dialogue
between the two men, while
posing a deeper question:

Why and for whom do artists
create? Representing a range of
transactions and exchanges, the
video explores allegorical and
utopian connections between
artistic inspiration, love and

the marketplace. The narrative
telescopes out to include the
story of its own making as the
actual artist/filmmakers depict
themselves debating plot line
and meaning as well as the
virtues (or lack thereof) of their
collaboration. But are they
really the ones in control? The
mysterious presence of three
women suggest otherwise.

2 - 12 EkiMm OcToBER 2013

GO6sTERIM PROGRAMI

SCREENING SCHEDULE

2 ExiMm OcTOBER
CArsaMBA WEDNESDAY
19:00 ginden Yuri
Walk Through
Toplumsal Gorusler
Social Visions
Anitlar
Monuments

3 EkiMm OcTOBER

PERSEMBE THURSDAY

17:00 Fakir Corapgl, Sanayi
Devrimine Karsi Cikan
Ciftci ve Joanna
Southcott'un
Kandirilmis Takipgileri
The Poor Stockinger,
the Luddite Cropper
and the Deluded
Followers of Joanna
Southcott

19:00 BirAraya Gelerek Beyazi
Olusturan Renkler
Onemlidir
The Colors that
Combine to Make White
Are Important

4 Exim OcTOBER
Cuma FrIDAY
19:00 Son Cristeros

Los Ultimos Cristeros

S EkiMm OCTOBER
CUMARTESI SATURDAY
14:00 Ozgiir Diinyada iki Rus
Two Russians in the
Free World
Elfranko Wessels'in
Hikayesi
The Story of Elfranko
Wessels
Pembe Bulutlarin
Uzerinde
Cloud Cuckoo Land
Bir Avuc Toprak
A Bit of Dirt

16:00 Fakir Corapci, Sanayi
Devrimine Karsi Cikan
Ciftci ve Joanna
Southcott'un
Kandiriimis Takipgcileri
The Poor Stockinger,
the Luddite Cropper
and the Deluded
Followers of Joanna
Southcott

18:00 Son Cristeros
Los Ultimos Cristeros

9 EkiMm OCTOBER
CarsamMmBA WEDNESDAY
19:00 0Ozgir Diinyada iki Rus
Two Russians in the
Free World
Elfranko Wessels'’in
Hikayesi
The Story of Elfranko
Wessels
Pembe Bulutlarin
Uzerinde
Cloud Cuckoo Land
Bir Avugc Toprak
A Bit of Dirt

10 EkiMm OCTOBER
PERsEMBE THURSDAY
17:00 Gece Vakti Oyun
Tekrar
Night Replay

12 EkiMm OCTOBER
CUMARTESiI SATURDAY
14:00 Gece Vakti Oyun
Tekrar
Night Replay
16:00 ginden Yiri
Walk Through
Toplumsal Gorusler
Social Visions
Anitlar
Monuments
18:00 BirAraya Gelerek Beyazi
Olusturan Renkler
Onemlidir
The Colors that Combine
to Make White Are
Important

indirimli Miize giris biletiyle (5 TL) bir seans izlenebilir.
Admission with reduced museum tickets (5 TL).
Pera Muzesi Dostlari, Pera Film programlarina lcretsiz katiliyor!
Screenings are free of admissions for Friends of Pera Museum!
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SUNA VE INAN
KIRAC VAKFI

Centre
Pompidou

isbirligiyle / in collaboration with

Beyazperde



