- * :
TR 1
| |

|

DUTCH:HOLLANDA

REALITIES : GERCEKCILIGE

GUNCEL BELGESELLER : RECENT DOCUMENTARIES FROM THE NETHERLANDS

Hollanda Gergekgiligi: Glincel Belgeseller programi, Pera Film
ile Hollanda kultlr ve kulttrel miras film merkezi EYE Film
Institute isbirligi ve Mustafa Ozen’in kiiratérligiinde (Mert van
Thracié Cultural Projects) ile gerceklestiriliyor. Turkiye ve
Hollanda arasindaki doért yuz yillik kulturel, diplomatik ve ticari
iliskilere yonelik kutlamalara paralel olarak diizenlenen ve
Pera Film icin segilen belgesel programi 2006 - 2011 yillari
arasinda yapilmis filmlerden olusuyor. Genis bir konu ve film
yapimi cesitliligi sunan secki, belgesel tirinin ¢ok yonli ve
derinlemesine alimlanisini ve estetigini érneklendiriyor.

EYE, Hollanda’'da guglu bir film kiltirdnun gelisimine adanmis
bir kurum. Etkinlikleri ile EYE, Hollanda’'da sUrdurulebilir bir
film enddstrisini tesvik ediyor ve Hollanda sinemasinin
yurticinde ve yurtdisinda tanitimini yapiyor. Gectigimiz altmis
sene boyunca EYE, sinema tarihinin en 6nemli yonlerini
yansitan genis bir koleksiyon olusturdu. Koleksiyonun pek ¢ok
parcasi, Desmet ve Hollanda filmleri koleksiyonu gibi, essiz.
Desmet Koleksiyonu, 1910’lu yillarda gosterilen 900’U askin
filmden olusuyor. EYE'In -dUnyadaki en genis- Hollanda filmleri
koleksiyonu ise 1905'ten glinimuze Hollanda film tarihinin bir
0zetini sunuyor. Koleksiyon ayni zamanda, Joris Ivens ve
Johan van der Keuken gibi sinemacilarin butin sanatsal
Uretimlerini de barindiran bir belgesel bolima igeriyor.

The program Dutch Realities: Recent Documentaries from the
Netherlands is a collaboration between Pera Film and EYE
Film Institute Netherlands, the Dutch centre for film culture
and heritage, curated by Mustafa Ozen (Mert van Thracié
Cultural Projects). Organized in parallel to the celebrations of
four hundred years of cultural, diplomatic and trade relations
between Turkey and the Netherlands, the selected
documentary program for Pera Film is composed of films
made between 2006 to 2011; presenting a wide range of
subjects and film-making, exemplifying a versatile and in-
depth appreciation as well as the aesthetics of the genre of
documentary.

EYE is dedicated to developing a vigorous film culture in the
Netherlands. Through its activities, EYE fosters a viable film
industry in the Netherlands and promotes Dutch film
nationally and abroad. Over the last 60 years, EYE has built
up a collection that reflects the most important aspects of
film history. Many parts of the collection are unique, such as
the Desmet collection and the Dutch film collection. The
former consists of over 900 films that were shown in cinemas
during the 1910s. EYE’s collection of Dutch films - the largest
in the world - provides an overview of Dutch film history since
1905. The collection also contains documentaries, including
the oeuvres of filmmakers Joris lvens and Johan van der
Keuken.
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UsSTALAR SINIFI
MASTERCLASS
MICHIEL VAN ERP

24 Mart Cumartesi, 15:30
Pretpark Nederland’in 14:00’teki gésterimi ardindan soylesisi

Michiel van Erp 1988 yilinda TU Delft’'ten endustriyel tasarimci olarak
mezun oldu ve ardindan dort yil boyunca aktor olarak gesitli tiyatro
gruplaryla ile calisti. 1992’de belgesel filmler yapmaya basladi.
1996 yilinda televizyon kanali VARA igin “Long Live ...” adli birkac
belgesel yapti ve bu belgesellerle ulusal ve uluslararasi 6dller
kazandi. Ayrica, yazar Connie Palmen (Kutsal Zamanin Izinde, 2005),
aktris Sylvia Kristel (§imdi, 2007) ve fotograf sanatgisi Erwin Olaf
(Guzellik ve Cennetten Dusme Uzerine, 2009) hakkinda da filmler
yapti. Pretpark Nederland belgeselini yonetti.

24 March Saturday, 15:30
Following the 14:00 screening of Pretpark Nederland

Michiel van Erp graduated in 1 988 as an industrial designer at TU
Delft, after which he spent four years working as an actor with
various theater companies. In 1992 he began making
documentaries. He made several documentaries for the channel
VARA from 1996 series under the title “Long Live ...” for which he won
national and international awards. He also made the films on author
Connie Palmen (In Search of the Holy Time, 2005), actress Sylvia
Kristel (Now, 2007) and photographer Erwin Olaf (On Beauty and Fall,
2009). He directed the documentary Pretpark Nederland.
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KaPLAN GOZLER
TiIcer EYEs

Yénetmen Director Frank Scheffer
Hollanda The Netherlands, 2011, 53°
Hollandaca, Tlrkce altyaziyla

Dutch with Turkish subtitles

Deneme-belgesellerin taninmis
yonetmeni Frank Scheffer,
Kaplan Gézler filmini 6zel olarak
40. Rotterdam Film Festivali igin
yapti. Film, festivalin gectigimiz
kirk yilinin farkh yazlerini temsil
eden uluslararasi sinemacilarin
portrelerini sunuyor. Hangi
sinemacilarin segilecegini
festivalin dnceki yillardaki
direktorleri belirledi. Film,
sinemacilarla sanat tutkulari
Uzerine gerceklestirilen
derinlemesine réportajlardan
olusan bir mozaik. Sinemacilarin
bu sanat tutkusu, insana ve
topluma yonelik keskin bir
bakisla 6zdeslesiyor. Filmde,
sinemacilarin kendi eserlerinden
alinmis 6nemli sahneler
bulunuyor ve Frank Scheffer ile
kameraman Melle van Essen,
farkli ydnetmenlerin ilk ilham
kaynaklarini 6ne ¢ikartiyor. S6z
konusu yonetmenler; sirrealist
sinemanin efsanevi ustasi Raul
Ruiz (Sili); ikinci filmi Stranger
Than Paradise ile basarilarla
dolu bir kariyere baslamis olan
Jim Jarmusch (ABD); basindan
beri festivalin takipcilerinden ve
en son olarak Pina Bausch
hakkinda t¢ boyutlu bir belgesel
cekmis olan Wim Wenders
(Almanya); uluslararasi Une sahip
Iranli sinemaci Abbas
Kiarostami; 1993 yilinda
festivalin odak sinemacisi olarak
belirlenmis olan ve Das Weisse
Band ile Altin Palmiye kazanan
Michael Haneke (Avusturya);
2007 yilinda festivalin odak
sinemacisi olan ve 6nemli

Bamako filminin yonetmeni
Abderrahmane Sissako
(Moritanya) ve Uncle Boonmee
Who Can Recall His Past Lives ile
Altin Palmiye kazanan, Hubert
Bals Fund'in yildizi Apitchatpong
Weerasethakul (Tayland).

Renowned director of essayist
documentaries Frank Scheffer
has created the film Tiger Eyes
especially for the 40th edition of
the Film Festival Rotterdam.
Portraits of international
filmmakers who represent
different aspects of the past four
decades of the festival. The
choice of these filmmakers was
made by the former directors of
the festival. The film is a mosaic
of depth interviews with
filmmakers about the passion
for their art. A passion that is
often associated with a shrewd
view on man and society. There
are key scenes from their works
and Frank Scheffer and
cameraman Melle van Essen has
represented the earliest
inspiration of the different
directors. Portrayed: Raul Ruiz
(Chile), the legendary master of
surrealist cinema; Jim Jarmusch
(USA), whose second film
Stranger Than Paradise seems
to be the start of a glorious
career; Wim Wenders (Germany),
festival fan from the first hour
and recently maker of a 3D
documentary on Pina Bausch;
Abbas Kiarostami, the
internationally acclaimed Iranian
filmmaker; Michael Haneke
(Austria), Festivalfocus of 1993
and Golden Palm winner with
Das Weisse Band;
Abderrahmane Sissako
(Mauritania), festivalfocus of
2007 and creator of the leading
Bamako; and Apitchatpong
Weerasethakul (Thailand),
Golden Palm winner with Uncle
Boonmee Who Can Recall His
Past Lives and star of the Hubert
Bals Fund.

L.A. RAEVEN
IMGENIN
OTESINDE
BEYOND THE
IMAGE

Yénetmen Director Lisa Boerstra
Hollanda The Netherlands, 2010, 73"
Hollandaca, Tlrkge altyaziyla

Dutch with Turkish subtitles

Hollanda, Limburg’'tan ikiz
kardesler Angelique ve Liesbeth
Raeven sanatgl bir ikili, L.A.
Raeven’i olusturuyorlar.
Gegtigimiz on sene icinde,
tlketim kultlr( ve ideal kadin
glzelligi Uzerine glicll ve kisisel
yargilarda bulunan video
yerlestirmeleri ve performanslari
ile uluslararasi sanat diinyasinda
isimlerini duyurmuslardi. Sanat
cevrelerinde tartismalar yaratan
yapitlari, yemege yonelik takintiy
ve ikizlere dair klise anlayislara
karsi verdikleri micadeleyi
yansitiyor. Lisa Boerstra’nin filmi,
iki yeni eserin ortaya cikisini
yakaliyor ve ikizleri bilikte
yasadiklari ve ¢alistiklari
evlerinde giinlik hayatlari
icerisinde takip ediyor. Boerstra,
bu sahneler ile ikilinin erken
doénem islerinden ve ikizlerin
bebeklik ve ¢cocukluk yillarindan
kalma aile videolarindan alinmig
sahneleri paralel olarak
kurguluyor. Birbirlerine ¢ok
yogun bir sekilde yakinhk
duymalari bir yana, filmin asama
asama ortaya cikardigi gibi,
kardeslerin iliskisi aci verecek
denli karmasik. Belli ki, kimin
hangi yemekten ne kadar yedigi
gibi 6nemsiz konular bile kalici
gerilimlere sebep olabiliyor.
Simbiyotik iliskileri, bireysel
tercihlerde bulunmaya
calistiklarinda sorgulaniyor. Bu,
bireysel ve ortaklasa bir kimligin
pesine dusuldiginde daha zorlu
bir hal aliyor.

Twin sisters Angelique and
Liesbeth Raeven from the Dutch
province of Limburg form the
artist duo L.A. Raeven. Over the
past decade, they have made a
name for themselves in the
international art world with video
installations and performances
that make powerful and personal
statements about consumerism
and the ideal of feminine beauty.
Their work - viewed as
controversial in the art world -
reflects an obsession with food
and their struggle against the
clichés about twins. Lisa
Boerstra’s film captures the
creation of two new works and
follows the twins in their daily
lives at home, where they live
and work together. She intercuts
these scenes with excerpts from
the duo’s earlier works and
family videos of the twins as
babies and children. As well as
being intensely close, the
sisters’ relationship is painfully
complex - as the film gradually
reveals. Apparently trivial
matters cause constant tension,
such as who eats how much of
what kind of food. Their
symbiotic relationship is put to
the test when they try to make
individual choices. This is when
the pursuit of individual and joint
identity takes on an even more
pregnant form.
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‘CARMEN
BorAT'LA
BuLusuyoRr
CARMEN MEETS
BorAaT

Yénetmen Director Mercedes
Stalenhoef

Hollanda The Netherlands, 2008, 85"
Hollandaca, Turkce altyaziyla

Dutch with Turkish subtitles

Carmen Borat’la Bulusuyor'da
yoénetmen Mercedes Stalenhoef,
17 yasindaki Carmen’in hayatini
izliyor. Carmen, Romanya’da,
erkeklerin glnlerini Carmen’in
babasinin barinda sarhos olup
birbirleriyle kifurleserek
gecirdikleri bir Cingene koytinde
yasar. Aksamlar bir Ispanyol
pembe dizisini izler ve erkeklerin
daha romantik ve kibar olduklari
Ispanya’da gecirecegi daha iyi bir
hayatin hayalini kurar. G6¢ etme
hayalleri ise, bir Amerikan film
ekibinin Borat: Muzaffer
Kazakistan Ulusunun Yararina
Amerikan Kditirel Ogretileri
filmini cekmek Gzere kdylerine
gelisiyle yikilir. Koy, filmde ana
karakterin memleketini
gostermek igin kullanilir ve Borat
koyluleri, ilkel Kazakistanlilar
olarak karikaturize eder.
Carmen’in buylUkbabasi bir kirtaj
uzmani rolinde kameraya elinde
bir kaynak makinesi ile poz verir.
Bir suire sonra, Borat kiz kardesi
olarak tanittig bir kadini
kucaklar ve onun Kazakistan’'in
en iyi dordincl fahisesi olusuyla
bébirlenir. Koylller tek bir
kelime dahi Ingilizce anlamiyor
ve iyi niyetle kameraya
gulimsuyorlar. Film gosterime
girdiginde diinya basini derhal
koye akin etmis ve kdy halkina
kiskanclik ve kusku egemen
olmus. Bir Amerikan avukat

koylulere 30 milyon Dolar
tutarinda bir tazminat vaat
ettiginde, kaos iyice ayyuka
cikiyor. Carmen’in baska bir
yerdeki daha iyi bir hayata dair
hayallerinin gerceklesmesi ise
iyice guclesir.

In Carmen Meets Borat, director
Mercedes Stalenhoef follows the
life of 17-year-old Carmen. She
lives in a gypsy village in
Romania, where the men spend
their days tying one on and
exchanging coarse words in her
father’s bar. In the evenings, she
watches a Spanish soap opera
and dreams of a better life in
Spain, where the men are
romantic and decent. Her plan to
emigrate falls to pieces when an
American film crew descends on
her village to shoot Borat:
Cultural Learnings of America for
Make Benefit Glorious Nation of
Kazakhstan. The village is used
in the movie to show where the
main character comes from, and
Borat depicts the villagers as
primitive caricatures supposedly
from Kazakhstan. Carmen’s
grandfather plays the part of an
abortion expert and poses for
the camera with a welding
apparatus. A little later, Borat
embraces a woman he
introduces as his sister and
brags about her status as the
fourth best whore in
Kazakhstan. The villagers don’t
understand a single word of
English and laugh in good faith
for the camera. When the film is
released, the world press throws
itself on the village and jealousy
and suspicion predominate. The
chaos is made complete when
an American lawyer holds out
the prospect of a $30 million
insurance claim to the villagers.
For Carmen, it becomes
increasingly difficult to realize
her dreams of a better life
somewhere else.
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EFkARLI YABAN
WisTFuL
WILDERNESS

Yonetmen Director Digna Sinke
Hollanda The Netherlands, 2010, 88~
Hollandaca, Turkce altyaziyla

Dutch with Turkish subtitles

Tiengemeten adasi butlnuyle bir
yenileme isleminden gegirilecek.
Aslinda bir tarim alani olarak
kullaniimis olsa da, terk edilmis
durumdadir ve eski yabani haline
geri ddonmektedir. Yonetmen
Digna Sinke bu 15 yillik
doénlsimu kaydediyor. Siirsel
gunlik notlari, mercek, kadraj ve
yukseklik 6lculeri ile, bir doganin
ve hayatinin askinin yok olusunu
kayit altina aliyor. 1996’dan
itibaren sabitlenmis kameralari
tekrar tekrar ziyaret ederek,
kavak agaclariyla etrafi 6riilen
uzun diz yollarin ufuk noktasina
dogru ilerledigi cekimleri koruyor.
Bazi ziyaretlerinde sanki hicbir
sey degismemis gibi goziklyor;
sanki manzara tamamen sabit
kalmis gibi. Fakat bir sonraki
bakista, her sey taninmaz hale
gelmis durumda - agaclar
yikilmig, ambarlar yerle bir
olmus. Gitgide artan
doénldstmlerin dramatik bir
degisimin glincesi olarak
sunumu; Efkarli Yaban, ilk ve son
anlarin bir derlemesi; ilk patates
hasati ve ailelerin adadan
tasinmasi, altin basak, yakiotu
ve yaban bulbdllerinin adaya
gelisi.

The island of Tiengemeten is
getting a makeover. Originally
tamed to serve as agricultural
land, it's now being left to the
elements to revert back to
wilderness. Filmmaker Digna

i

Sinke documents 15 years of
transformation. Using poetic
diary entries and lens, frame,
and height measurements, she
records the loss of a landscape
and the love of her life. Revisiting
a series of fixed camera
positions from 1996 onwards,
she preserves long straight
roads framed by poplar canopies
as vanishing points on the
horizon. On some visits it looks
as if nothing has changed; the
scenery appears static. But then
in a blink, everything is
unrecognizable - trees felled,
barns razed. A chronicle of
dramatic change presented as
incremental shifts, Wistful
Wilderness is a collection of final
moments and firsts: the last
potato harvest and families
moving out, golden rod, willow
herb, and warblers moving in.

PRETPARK
NEDERLAND

Yénetmen Director Michiel van Erp
Hollanda The Netherlands, 2006, 90"
Hollandaca, Tlrkgce altyaziyla

Dutch with Turkish subtitles

Hollandalillar bos zamanlarinda
acayip seyler yaparlar. Michiel
van Erp’in ortalama bir
Hollandal’’'nin bos zamanini
nerelerde gecirdigi Uzerine
cektigi belgeseli buraya kadar
gayet anlasilir: Bataviastad,
Efteling, deniz seviyesinden
alcakta bir bolgede dlzenlenen
Libelle haftasi, Gay Pride ve
Prinsengracht konseri. Kendisine
has alayli tarzi ile Van Erp bu
etkinliklere katilanlari ve
organizatorlerini ele aliyor. Her
etkinlige ayni masum hayretle
taniklik eden Cinli bir turist grubu
filmin leitmotifini teskil ediyor.
Film, UstUste gelen blyuleyici

. sahnelerle, halktan bir grubu

kandirp tasradan ayrilarak
Amsterdam’da bir giini
‘homolara bakarak’ gecirmek ve
bUtln yasaklari ve toplumsal
cizgileri asarak kanal Uzerindeki
guzel bir noktadan bir konseri
bedava izlemek lzere seffaf
numaralarla aklini ¢elerek,
Hollandalilarin ulusal
karakterlerine dair keskin bir
icgdrl sunuyor.

The Dutch do strange things in
their leisure hours. This is much
clear in Michiel van Erp’s
documentary about the places
where the average Dutchman
spends his free time:
Bataviastad, the Efteling, the
Libelle week somewhere in the
polder, Gay Pride and the
Prinsengracht concert. In his
traditional tongue-in-cheek style,
Van Erp portrays the participants
and the organizers of the events.
A group of touring Chinese
tourists form the leitmotif,
witnessing all the events with
the same innocent amazement.
With frequently hilarious scenes,
the film provides a keen insight
into the national character of the
Dutch who, with transparent
tricks, try to entice the public en
masse to leave the provinces
and travel to Amsterdam to
spend a day out ‘looking at
homos’, and breaking every
prohibition and all social
conventions for a good spot on
the canal for a free concert.

YENI
RiIUKSMUSEUM
THE NEW
RIUKSMUSEUM

Yénetmen Director Oeke Hoogendijk
Hollanda The Netherlands, 2008 110"
Hollandaca, Turkce altyaziyla

Dutch with Turkish subtitles

“Bu benim i¢in fazla Hollandall”
(mimar Antonio Ortiz)

Belgesel, Hollanda'nin en unli
muzesi Rijksmuseum’un tekrar
insa edilisinin hayranhk

uyandirici ve karmasik sureci
hakkinda. Film; yikim,
restorasyon ve politik ve finansal
tartismalarla gecen yillari ve
perde arkasindakileri gosteriyor.
Ortak bir amaca, yani sanat
askina, sahip bu insanlarin
cabalarina, keyiflerine ve
micadelelerine sahitlik ediyoruz.
Rijksmuseum, Hollandali mimar
Piere Cuypers (1827-1921)
tarafindan tasarlandi ve 19.
yuzyill mimarisinin giizel bir
ornegi olarak karsilandi. Yillar
icerisinde muze 6zgln
karakterini yitirdi. 2001 yilinda
Ispanyol mimarlar Antonio Ortiz
ve Antonio Cruz, yapliy! tekrar
gunisigina cikarmak lizere
yenileme isiyle gorevlendirildiler.
Yontemleri suydu: “Cuypers
devam ediyor.”

“This is too Dutch for me”
(architect Antonio Ortiz)

This documentary is about the
fascinating and complicated
process of the rebuilding of
Holland’s most famous museum,
The Rijksmuseum. The film
shows the people behind the
scenes during the years of
demolition, restoration, and
political and financial debate.
We witness their efforts, joys
and struggles with one goal in
common: the love of art. The
Rijksmuseum has been designed
by Dutch architect Piere Cuypers
(1827-1921) and is regarded a
beautiful example of late 19th
century architecture. Through
the years, the museum lost its
original character. In 2001,
Spanish architects Antonio Ortiz
and Antonio Cruz received the
assignment to renovate the
building bringing back daylight.
The device: “Cuypers continued”.
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"DoOSTANE

DUSMANLAR
FRIENDLY
ENEMIES

Yénetmen Director Danila Cahen
Hollanda The Netherlands, 2010, 54’
Hollandaca, Turkce altyaziyla

Dutch with Turkish subtitles

Film bizleri 9. istanbul Bienali’nin
telasli hazirlik déneminin perde
arkasina goturuyor ve bienalin
taninmis kuratorleri Charles
Esche ve Vasif Kortun'un davet
ettikleri sanatcilar ile
calismalarini yakindan takip
ediyor. Bagimsiz olarak mitevazi
bir biitge ile ilk filmini ceken
sinemaci Danila Cahen, sanatcl
ve kurator arasindaki fikir
alisverisini genis bir tarihsel
anlati Uzerine yerlestirirken,
sergi slirecinde ortaya ¢ikan pek
¢cok samimi an’i da yakalamis
oluyor. 60’l yillardan beri
kiratérdn roli dramatik élgude
degisti; genisleyen kiratorlik
tarzlari gittikce daha fazla
tartisilan bir konu. Sergilere dair
arsiv malzemelerinin ve bltiin
dinyadan cesitli sanat
profesyonelleriyle yapilan pek
cok réportajin kullaniimasiyla
6nemli anlar, figlrler ve sergiler
Uzerinden kuratorluk tarihinin
son dénemi gozler 6nline
seriliyor. Filmde her an varolan
ancak acikg¢a belirtiimeyen bir
gerilim mevcut; kim, neyin
gosterilmesine karar veriyor ve
hangi baglamda?

This film takes us behind the
scenes amidst the hectic
preparations for the 9th Istanbul
Biennale in 2005, following

. renowned curators Charles

Esche and Vasif Kortun, as they
work closely with the numerous
artists they have invited.
Shooting independently on a
modest budget, first time
filmmaker Danila Cahen
captures many candid moments
in the exhibition process, while
placing the exchange between
artist and curator against a
broad, historical narrative. The
curator’s role has changed
dramatically since the 60s: in
fact, expanded curating styles
are a highly contested subject
today. Using archive material of
exhibitions, and numerous
interviews with art professionals
around the world, the recent
history of curating unfolds
through important moments,
figures and exhibitions. In the
film, there is a constant and yet
unspoken tension: who really
decides to show what, and in
which context?
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3 - 25 MaRrT
MarcH 2012

GO6sTERIM PROGRAMI
SCREENING SCHEDULE

3 CUMARTESiI SATURDAY

18 PAzAR SUNDAY

14:00 YeniRijksmuseum
The New Rijksmuseum

4 PAzZAR SUNDAY
14:00 Dostane Dismanlar
Friendly Enemies

11 PAzAR SuNDAY

|4:00 L.A.Raeven
imgenin Otesinde
Beyond The Image

14 CARsaMBA WEDNESDAY
19:00 Efkarl Yaban
Wistful Wilderness

16 CuMA FrRIDAY
|9:00 Carmen Borat’la Bulusuyor
Carmen Meets Borat

17 CUMARTESiI SATURDAY
|4:00 L.A.Raeven

imgenin Otesinde

Beyond The Image
|16:00 Kaplan Gozler

Tiger Eyes
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SUNA VE INAN
KIRAC VAKFI
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| 4:00 Efkarli Yaban
Wistful Wilderness

|6:00 Dostane Dusmanlar
Friendly Enemies

24 CUMARTESI SATURDAY
14:00 Pretpark Nederland
15:30 Ustalar Sinifi
Masterclass
Michiel van Erp
19:00 Carmen Borat’la Bulusuyor
Carmen Meets Borat

25 PAzAR SUNDAY
14:00 YeniRijksmuseum
The New Rijksmuseum
16:00 Pretpark Nederland
18:00 HKaplan Gozler
Tiger Eyes

Muize Ziyaret Saatleri

Museum Hours

Sali - Cumartesi Tuesday to Saturday
10.00 - 19.00

Pazar Sunday

12.00-18.00

Muize Pazartesi ginleri kapalidir.
The museum is closed on Monday.

Miize Giris Ucretleri
Museum Entrance Charges
Tam Adults 10 TL

indirimli Concessions 5 TL

Mesrutiyet Cad. No. 65
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