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HOr'S PISTES

PERA $% MUZESI

Pera Film dérdlncu yilinda bir kez daha Centre Pompidou’nun
Tuhaf Filmler'ini agirhyor. Filmler “ikiyiizltlik: Kapitalizmin
Suretleri” temal 2011 Paris film etkinliginden istanbul igin
secildi. 7 orta metrajli filmden olusan secki, guncel imgenin
yeni kullanimlarina odaklanarak klasik sinema ve anlatim
tarzlarindan kopuslari ve uzaklasmalari gozler 6nline seriyor.
Begeni toplamis sanatgilarin imzasini taslyan filmler,
yasadigimiz diinyayi anlati formlarina meydan okuyarak ve
film turleri (kurmaca, belgesel, deneme film) arasindaki
sinirlari yeniden degerlendirerek inceliyor.

For the fourth edition, Pera Film welcomes once again Centre
Pompidou’s Hors Pistes. The selected films for istanbul come
from the 2011 Paris film event under the theme of “Hypocrisy:
Faces of Capitalism.” The selection entails 7 medium length
films, focusing on new uses of the contemporary image,
showing breaks and diversions from the traditional forms of
film and storytelling. The films of acclaimed artists in this
program investigate the world we live in by challenging
narrative forms and remapping the borders between film
genres (fiction, documentary, film essay...).

izlerden bir hikaye olusturmaya
calisiyor. Avusturya’daki is
hayatinin dar sinirlarindan, Wall
Street’e uzanan bir yikselis ve
disus hikayesinin ana hatlarini
ortaya cikariyor.

The subject of the film, Austrian
investment banker Michael
Berger, who became a dollar
millionaire through a risky hedge
fund, remains a chimera—an
absent individual who also
cannot be captured through his

H H H crime. There is not even a single
BI R H ISTERI picture of him to see, and all that

A HYSTERIA is left of his influence are the
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MIcCHAEL

BERGER

Thomas Fuerhapter actually missing from the local
Avusturya Austria, 50, 2010 banks at some time. In six
Almanca; Turkge Altyazili; German with attempts, the film tries to draw
Turkish subtitles together a case from the traces
of Michael Berger’s
undertakings. From this emerges
the outline of a rise-and-fall story
that extends from the narrow
borders of Austrian working
worlds through to Wall Street.

Filmin ana karakteri, riskli bir
yatarim sayesinde dolar
milyoneri olmus Avusturyal

| yatinm bankacisi Michael Berger

! bir kimera’'dir; sugusti

1 yakalanamayan, ortalikta

1 olmayan bir kisidir. Bir fotografi

! bile yoktur ve ondan kalan tek

1 Sey, zamaninda yerel bankalari

1 dnemli miktarda zarara sokmus

! olmasidir. Film alti ayr girisimle,

1 Michael Berger'in yaptiklarina ait

CUNKU
GORSELIiZ
Because WE
ARE VISUAL

Olivia Rochette, Gerard-Jan Claes
Belgika Belgium, 47, 2010
Fransizca, ingilizce; Tiirkce Altyazil;
French, English with Turkish subtitles

Clnku Gorseliz, izleyiciyi halka
ait video glnlUklerini kesfe
cikariyor. Web kamerasi
aracili@lyla paylasilan korku ve
endiseler, distncelerden olusan
siirsel bir alanda bir araya
geliyor. Belgesel bu sanal
mekandaki yalnizliga ve beden
deneyimine odaklaniyor.

Because We Are Visual allows
the viewer to discover the world
of public video journals. In a
poetic realm of thoughts, fears
and worries, shared via the
webcam, merge together. The
documentary focuses on the
loneliness and the experience of
the body within this virtual
space.
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SERBEST DUsUs
IN FREE FALL

Hito Steyerl

Avusturya Austria, 32’, 2010
ingilizce; Tirkge Altyazili; English with
Turkish subtitles

Serbest Dislis giniumuzdeki
kuresel ekonomik krizin
hikayesini California ¢olindeki
bir ucak mezarligi 6rnegi
Uzerinden anlatan (¢

| calismadan olusuyor:

1 Carpismadan Once,

1

1 Garpismadan Sonra ve

Carpisma. Ugak mezarligl hem
kurgusal hem de gergek her tlr
carpismanin anatomisini gozler
o6nline seriyor. Ekonomik ¢okis
sirasinda durdurulan, saklanan

ve geri donusime gonderilen
ucaklara iliskin bu inceleme
ekonomi, siddet ve temsil
arasindaki umulmadik
baglantilar aciga cikiyor.

In Free Fall incorporates a trio of
works: Before the Crash, After
the Crash and Crash, which tell
the story of the current global
economic crisis through the
example of an airplane junkyard
in the Californian desert. The
airplane junkyard reveals the
anatomy of all sorts of crashes:
both fictional and real. This is an
investigation of planes as they
are parked during the economic
downturn, stored and recycled,
revealing unexpected
connections between economy,
violence and spectacle.

Pauline Julier

isvigre Switzerland, 22’, 2010
Fransizca; Tlrkge Altyazili; French with
Turkish subtitles

Seyirci, olaylari diinyanin
sonunda tim tohumlarin
saklandig| bir yere gotirulmuis
Noah'nin gézinden izler. Noah
kapatildigl diizenli mekana artik
dayanamamaktadir ve oradan
ayrilmaya karar verir. Disaridaki
diinya buzun altinda
kaybolmustur. Apacik bir delilik
halinin siirsel metaforu olan film,
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Issiz ve steril bir dinya ve beyaz
bir kabus olasihgini sergiliyor...

The viewer sees through the
eyes of Noah, taken to the end of
the world to a place where all
seeds are kept safe. He can
stand no longer the ordered
space in which he is enclosed to
live and decides to leave.
Outside, the world has
disappeared under the ice.
Poetic metaphor for a state of
lucid madness, the film suggests
the possibility of a world
uninhabited and sterile, a white
nightmare...
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isTisNA VE KAiDE
THE EXCEPTION
AND THE RULE

Karen Mirza, Brad Butler
ingiltere, Hindistan, Pakistan
U.K., India, Pakistan, 37’, 2009
ingilizce, Hintge; Tiirkge Altyazili;

English, Indian with Turkish subtitles

Karaci'de cekilmis olan istisna
ve Kaide siyasi temalari
tartismak Uzere farkli stratejilere
basvuruyor. Geleneksel belgesel
tarzlarindan uzak duran film, bir
sivil kargasa donemindeki
glundelik etkinlikleri
gorlntuleyerek halk
mudahalelerini ve gdzlemi bir
araya getiriyor.

Shot primarily in Karachi, The
Exception and the Rule employs
a variety of strategies in
negotiating consciously political
themes. Avoiding traditional
documentary modes, the film
frames everyday activities within
a period of civil unrest,
incorporating performances to
camera, public interventions and
observation.

BéQURTLEN\:
TOPLAMAKE
How 1O Pick:
BERRIES

Elina Talvensaari

Finlandiya Finland, 19, 2010
Fince; Tlrkce Altyazili;
Finnish with Turkish subtitles

Uzak bir yerden gelmis
ziyaretciler Kuzey Finlandiya'nin
sisli batakliklarinda belirirler.
Zararsiz olmalarina ragmen
varliklariyla bilmeden yerel
adetlerin akisini bozarlar.
Bogurtlen aramaya gelmislerdir;
fakat bu etkinlik yerel kiltarin
tim degerlerini blinyesinde
toplayan bir olay halini aliverir bir
anda. Isin sorumlusu kimdir ve
kazang nereye gidecektir?
Bégtrtlen Toplamak Fin duslince
tarzini ve kuresel ekonominin
sagmaliklarini konu alan bir
inceleme.

Visitors from a distant place
appear in the misty swamps of
Northern Finland. As harmless

as they are, their foreign
presence unwittingly disrupts
the pace of local habits. They
have come to look for berries, an
activity that all of a sudden
seems to embody all the values
of local culture. Who is to blame
and where do the profits end up?
How to Pick Berries is an
exploration of Finnish mind and
the absurdities of global
economy.
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SARI CO6P Mavi
CENNET

YeLLow WASTE
BLUE HEAVEN

Martin Jgrgensen

Danimarka Denmark, 19’, 2009
ingilizce; Tiirkge Altyazili; English with
Turkish subtitles

Birlesik Devletler aslinda sadece
Amerikalilarin zihinlerindedir;
yabanci bir ziyaretgi igin ise olay,
bir araba kiralamaktan ve
herseyi yon ya da ufuk
cizgilerinin bulunmadig bir
ilizyon olarak kabul etmekten
ibarettir. Amerikan otoyollarinda
gecen hayli karanlik ve kapali bir
yol filmi/kara belgesel olan Sari
Cbp Mavi Cennet’te Danimarkali
sanatcilar Claus Carstensen ve
Peter Bonde da bu fikri temel
ahyorlar. Jilet gibi gdmlekler ve
Richard Nixon maskeleri igcinde
birlikte bilinmez diyarlara dogru
yola ¢cikmis orta yasl
adamlardan olusan kiigik grup
icinde de bdyle davranma
konusunda sessiz bir anlasma

varmis gibi duruyor. Seyir halinde

cekilen Polaroid resimlerle
etraflica belgelenen gizemli
yolcuklarinda terk edilmis bir
yarnis pisti, bir silah kultb, yol
Ustlinde bir lokanta ve ugsuz
bucaksiz otoban gibi tiire 6zgu
sembolik mekanlar kullaniliyor.
Klasik Hollywood olay
orgusunden izler tasimakla
birlikte Martin K. Jgrgensen’nin
gizemli ve zengin ¢cagrisimli filmi
gln i1siginda bile geceyarisi
cekilmis izlenimi veriyor ve
anlatmak yerine izlenimsel
fragmanlarla isaret etmeyi tercih
ediyor.

The United States really only

exists in the minds of Americans,

so for the visiting foreigner it is
just a question of renting a car

and accepting it all as a mirage
without directions or vanishing
points. Thus is the rationale of
the two Danish artists Claus
Carstensen and Peter Bonde in
Yellow Waste / Blue Heaven, a
pitch-black and elliptic road
movie/docu-noir down the
American highways. And there
seems to be tacit agreement to
behave accordingly among the
small group of middle-aged men
in freshly ironed shirts and
Richard Nixon masks, who
together set off towards
unknown lands. An abandoned
race track, a gun club, a
swimming pool, a motorway
diner and an endless motorway
are the genre-symbolic settings
for their mysterious journey
which is documented thoroughly
with Polaroid pictures en-route.
There are traces of a classical
Hollywood plot, but even in
daylight, Martin K. Jgrgensen’s
enigmatic and evocative film
looks as if it has been shot in the
middle of the night, and makes
do with impressionistic
fragments to show instead of
telling.

23 EyL0L - 2 Ekim
23 SEPTEMBER - 2 OcTOBER 2011

GO6sTERIM PROGRAMI
SCREENING SCHEDULE

EvLOL SEPTEMBER EkiM OcTOBER

| CUMARTES|I SATURDAY
14:00 Serbest Dusls
In Free Fall

23 CumMma FRIDAY
19:00 (Glnku Gorseliz
Because We Are Visual

istisna ve Kaide
The Exception And The Rule

24 CUMARTESI SATURDAY
15:00 Serbest Dlsus
In Free Fall

Geraldine Gomez ile Soylesi
Followed by a talk with
Geraldine Gomez

istisna ve Kaide
The Exception And The Rule

25 PAZAR SUNDAY
15:00 Gunku Gorseliz
Because We Are Visual

17:00 Michael Berger / Bir Histeri
A Hysteria

2 PAzAR SunDAY
29 PERSEMBE THURSDAY 15:00 Noe

19:00 Noe

Bogurtlen Toplamak
Bogurtlen Toplamak How To Pick Berries
How To Pick Berries

Sari Cop Mavi Cennet
Sari Gép Mavi Cennet Yellow Waste Blue Heaven

Yellow Waste Blue Heaven

30 CuMA FRIDAY
19:00 Michael Berger / Bir Histeri
AHysteria .

Film Gosterim Ucreti 5 TL
Film Screening Charge

Miize Ziyaret Saatleri

Museum Hours

Sali - Cumartesi Tuesday to Saturday
10.00 - 19.00

Pazar Sunday

12.00-18.00

Muize Pazartesi glinleri kapahdir.
The museum is closed on Monday.

Miize Girig Ucretleri
Museum Entrance Charges
Tam Adults 10 TL

indirimli Concessions 5 TL
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SUNA VE INAN
KIRAC VAKFI

Centre
Pompidou

isbirligiyle collaboration with



